International Architectural Competition for The New Vision of
Pazardzhik City Market

“Translucent Threshold”

Market places (bazaars) have been the most efficient systems of exchange that enable
movements of people and the selling of goods through both temporal and permanent
structures. That provides the city and its residents the opportunity to interact with people
and the surrounding. Therefore, the design and the system of the bazaar makes its mark
throughout the cityscape.

As Camillo Sitte states in his “City Planning According to Artistic Principles” (Der
Stadtebau nach seinen kinstlerischen Grundsatzen) book, public squares (or Platze)
should be treated not merely as functional voids but as artistic, spatial compositions. He
believed that aesthetics and human experience should drive urban design, not just utility or
geometry. Sitte emphasized that cities should be designed from the perspective of
pedestrians, not as abstract plans.

The design of the new Market Place for Pazardzhik depends upon those principals. To
understand human movement, it is essential to understand the existing / past features of
the environment.

The Market Hall site is between old city and Mineral Bath Park. These two different “urban
fabrics” have different types of human experiences. Old urban fabric consists of narrow
streets and shop fronts. The park has its own “organic landscape routes between trees.”

The new design / approach tries to be a “translucent threshold” between these two
different urban fabrics. These landscape footprints serve as the conceptual foundation for
the new marketplace. The goal is to interweave these latent green geometries with the
city’s existing grid, creating a porous, adaptable space that blurs boundaries between
commerce, culture, and public life.

The shopping islands are generated by following and extending the park geometry. The
existing roads continue along the market area and meet Gradski Pazar Street. These
“islands” serve for different needs. Different functional shop units are scattered along the
marketplace site, so that people from different areas can reach almost equally to facilities.
The large gap between the “islands” is reserved for different functions as a common
ground of the people, like concerts, events, etc.

The materiality of the New Market Hall consists of steel-structured roof covers, cast in situ
(terrazzo) flooring, and green areas. The steel structures are covered with precast



concrete panels; the rooftops are designed as green gardens, as they are fagades for the
buildings along Gradski Pazar Street.

The hard landscape is basically cast in situ concrete with different colours and textures.
The still — market stalls have the same material as the floor, as in other landscape
elements such as seating, etc. The geometry of the flooring follows the existing grid of the
old town of the city. Floors of each island also serve as rainwater and gray water
collectors.

Soft landscape is basically existing trees and rough / resilient grass—like vegetation, as in
the roof terraces blending with the rough landscape of the existing park.

The Pazardzhik Market Hall is envisioned not only as a commercial facility but as a public
condenser — where landscape memory meets urban rhythm. By overlaying the historical
traces of the park with the clarity of the city grid, the design offers a resilient, hybrid civic
space rooted in the city’s spatial DNA, adaptable to the future, yet grounded in its past.



MexxayHapoaeH apXUTEKTYPEH KOHKYPC 3a HoBaTa BM3Ms Ha
MasapmKuLLKUA rpaacky nasap

»I |po3payeH npar”

MasapuTte (6asapuTte) ca eaHn oT Han-e(PEeKTUBHUTE CUCTEMMN 32 OOMEH, KOUTO
NO3BONABaT ABMXXEHNETO HA XOpa M NpofaxbaTa Ha CTOKM KaKTO Ype3 BpEMEHHW, Taka n
4ype3 NOCTOSAHHM CTPYKTYpW. ToBa NpeaocTaBs Ha rpaja v HEeroBUTE XXUTENN Bb3MOXHOCT
Aa B3anMOAEeNCTBaT nomexay cv n cbe 3aocbukanswara cpega. CnegoBatenHo, An3anHbT
N cuctemata Ha 6asapa OCTaBAT CBOSI OTNEYaTHK BbPXY MPafCKus Nemsax.

KakTo 3asBsaBa Kamuno 3ute B kHuraTa cu [ pagoycTporicTBO Criopes Xy4OXKECTBEHUTE
npuHynnu® (Der Stadtebau nach seinen kinstlerischen Grundsétzen), obwectBeHuTe
nnowaawn (Pldtze) He TpsibBa ga ce TpeTupaT NPOCTO KaTto (PYHKLMOHANMHM NPasHuHWK, a
KaTo XyJoXeCTBEHW, MPOCTPaHCTBEHN KOMNO3uULmn. Ton BApBarn, Ye ecteTvkaTa u
YOBELLKOTO NpexunssBaHe TpsabBa Aa ABwXKaT rpaacknsa AnsariH, a He camo None3HocTTa
nnu reomeTpuaTa. 3uTe nogyepTasarn, Yye rpagosete TpAbBa Aa ce NpoekTupar oT rnegHa
TOYKa Ha neluexoaunTe, a He KaTo abCTpakTHM NraHoBe.

[Oun3anHbT Ha HOBMA nasap B Nasapokmk ce ocHOBaBa Ha Te3n NpuHumMnu. 3a ga ce
pa3bepe YOBELLKOTO ABUXEHME, € He0BX04MMO Aa ce NpoyyaT CbLeCTBYBaLLMTE U
NCTOPUYECKUTE XapaKTEPUCTMKM Ha cpeaTa.

MapuenbT Ha NOKPUTKSA Nas3ap ce Hamupa MeXay CTapusi rpag U napka ¢ MMHepanHute
6aHun. Tean ABe pasnuyHu ,rpacky TbKaHW" nopaxaaT pasnnyHy BUOOBE YOBELLKM
NpeXuBsBaHUSA: cTapaTa rpajcka TbKkaH C TECHWU YrnLM U MarasmHHM chacagm u napkbT
CbC CBOMTE OpraHMYHM MapLUpyTK cped AbpBeTara.

HoBuaTt ansanH ce ctpemn ga 6bae ,npo3padeH npar‘ mexay Tes3n ABa pasfiMyHu rpaacku
TbKaHu. Te3n naHawagpTHY OTNeYaTbLmM CryXaT KaTo KOHLUenTyarnHa OCHOBa 3a HOBUS
nasap. Llenta e ga ce Bnnetar nateHTHUTE 3eMNeH reoOMeTpun Ha napka B
CblUecTByBaLlaTa rpaacka Mpexa, Cb3gaBanikv NopbO3HO, afanTUBHO NPOCTPAHCTBO,
KOETO pasmuBa rpaHMumMTe Mexay TbproBusaTa, Kyntypara u obLecTBeHNS XNBOT.

TbproBckuTe OCTPOBY Ca reHEpPUpPaHN Ypes CreaBaHe U paslunpsiBaHe Ha reoMeTpusita Ha
napka. CbllecTByBaLLUTE yNMuM NpoAbIKaBaT B Na3apHaTa 30Ha M ce CBbP3BaT C ynuua
.l pagacku nasap®. Tesn ,,ocTpoBn® 06CnyXBaT pasnUYHN HYXXAMW, a Pa3nonoXeHUTe
PYHKLMOHANHN TbProOBCKN €OMHULN U3 LIeNnst TEPEH OCUTypsBaT MOYTM paBeH AOCTbI 3a
XopaTta OT pa3fnu4HM NOCOKK. [ONAMOTO NPOCTPaHCTBO MEXAY OCTPOBUTE € 3ana3eHo 3a



pPasnMYHM PYHKLUUM KaTo 0BLLO NPOCTPaHCTBO 3a KOHLEPTU, CbOUTUS U ApYyrM oBLECTBEHM
NPOsiBU.

MaTepuanHocTTa Ha HOBUS MOKPUT Nasap BKMOYBA NOKPUBM CbC CTOMaHEHA KOHCTPYKLMS,
Tepauo HacTUnKa oTnsTa Ha MSICTO U 3eneHn nnolum. CToMaHeHUTe KOHCTPYKLMK ca
ob6neyeHn ¢ NpeaBapuTenHo N3NATU 6ETOHHM NaHenu, a NOKPMBUTE ca NPOEKTMPAaHN KaTo
3ereHn rpaamHun, KOUTo cryaT kaTo dpacaam 3a crpaguTte no ynuua ,l'paacku nasap”.

TB'bp,EI,I/IFIT J'IaH}J,LLIaCbT € npeanmMHo oT OEeTOoH, OTNAT Ha MSCTO, C pa3nn4yHn uBeToBe "
TEKCTypW. CTaLI,I/IOHapHI/ITe waHaoBe ca OT CblnA MaTepuarn Kato HacTulikata u ce
CBbp3BaT C OCTaHanumTte eflieMeHTn Ha J'IaH}J,LLIanTa, KaTo Nenkn n apyru. FeomeTpMﬂTa Ha
HaCTWUJIKaTa cnegBa UCTopunyecKkaTa rpagacka Mmpexa Ha Ctapud rpaa, a nogoBeTe Ha BCEKN
OCTPOB CbLLUO CIy>KaT KaTo KOJIEKTOPUK 3a AbXOO0BHA U CMBa BOAaA.

MekaTta pacTUTENHOCT Ce CbCTOM OCHOBHO OT CbLLECTBYBALUWN AbPBETA U YCTONYMBA
TpeBonogobHa pacTUTENHOCT, NOAO0GHO Ha Ta3n B MOKPUBHUTE TeEpAcK, KOSITO Ce CrinBa C
rpy6us naHawadT Ha CbLLEeCTBYBALLMS NapK.

MokpuTnaT Nasap B [Naszapaxmk € 3aMUCeH HE CaMo KaTo TbProBCKM OBEKT, HO 1 KaTo
obLecTBEH KOHOEH3ATOP — MSICTO, KbAETO NameTTa Ha naHAawadTa cpewa rpagckus
puTHM. Ypes HacnosiBaHe Ha UCTOPUYECKUTE Cream OT napka c icCHoTaTa Ha rpaackara
Mpexa, Au3anHbT npegnara ycTtonymeo, XmbpuaHo obLecTBEHO NPOCTPAHCTBO,
BKOpeHeHOo B npocTpaHcTBeHaTa AHK Ha rpaga — aganTMBHO KbM ObAELLETO, HO
CTabunHO CBbP3aHO C MUHANOTO CK.



