Pazardzhik Multi-Layered Market
and Public Platform /EN

1. Introduction

The project proposed for Pazardzhik is conceived not merely as a marketplace, but as a
meeting point where urban life is regenerated and historical continuity is reinterpreted
through a contemporary lens.

In the layered historical fabric of the city, dating back to the Ottoman period, marketplaces

were at the core of both economic and social life—not only weekly, but as an essential part
of daily practices. In traditional Ottoman towns, markets were not just places of commerce;
they were arenas of social encounters, civic interaction, and continuity of everyday culture.

Today, building upon this heritage, our proposal aims to address the dynamics of modern life
while making cultural memory visible. For us, the market is not just a space of exchange, but
a place to breathe, to meet, and to socialize —a true urban node. In a city like Pazardzhik,
where past and present intertwine, this meaning becomes even more profound.

2. Site and Context Analysis

Pazardzhik, located in southern Bulgaria, is a city with multiple cultural layers. During the
Ottoman era, it was a significant settlement and a vibrant center of trade and public life. Its
surroundings, with thermal springs, artisans, and local producers, made the city attractive
and positioned markets as more than economic hubs—they were also central spaces of
social interaction.

This enduring civic culture, still embedded in the memory of the city, forms one of the main
inspirations for the project. However, much of the built environment constructed during the
post-Soviet period reflects a monotonous, standardized architectural approach, unable to
capture or express this cultural richness.

Our design therefore both references historical traditions of public life and proposes new
scenarios for future civic interaction. The market is envisioned as a stage that re-establishes
historical memory while sustaining urban continuity.

3. Design Decisions
3.1. Dialogue with Topography

The market area is set one meter below ground level, distinguishing it from its immediate
surroundings while creating a unique micro-climate. This spatial gesture provides protection,
enclosure, and a theatrical quality that draws people inward. At the same time, the sunken
level ensures a more modest, controlled appearance at the urban scale.

3.2. Roof Structure and Multi-Layered Urban Life

A central design decision of the project is the extension of the Mineral Baths Park,
transforming it into a larger and more dynamic urban landscape. This enlarged green surface
is shaped with an 20% slope, turning the park into a vibrant urban green node and
generator that accommodates diverse cultural and recreational activities.



Continuing this gesture, a canopy is designed along the same slope, appearing as if it
naturally emerges from the extended park—an organic layer unfolding to create a sheltered
civic space beneath. This space is not static but adaptable: on weekends it functions as a
market, while on other days it becomes a flexible platform for concerts, open-air cinema, and
various public events. Supported by the modular “box” design, the area ensures
multifunctionality, reinforcing its dual identity as both an expanded green parkland and

a catalytic civic center for the city.

The extended roofscape transforms into an accessible terraced civic layer,
accommodating:

e Seating and viewing steps for events,

e Urban agriculture workshops,

e Educational and cultural units for children and youth,
o Exhibition and performance areas,

o Public gathering terraces.

By enabling the park’s expansion, this platform provides grounds for musical and theatrical
events and civic workshops, a critical contribution to an area still dominated by the monotony
of Soviet-era architecture. Thus, the roof structure becomes not only an environmental
device but also a cultural and social generator.

3.3. Social Interaction and Flows

Visual and physical continuity between the sunken market and the elevated terraces is
ensured through ramps, staircases, and porous thresholds. This creates a seamless
transition between levels, where interaction is encouraged: a child watching the market
from above, or an adult descending into the space for shopping, all participate in a lively
urban dialogue.

3.4. Breaking the Monotony

The project challenges the uniform, hierarchical absence of order imposed by Soviet
architecture, which has long suppressed spatial diversity. By layering spaces both vertically
and horizontally, the design introduces controlled chaos, fluidity, and moments of surprise.
The one-meter sunken market, combined with activities at +0.00 to +4.00 meters, produces
balance and multiplicity of use.

4. Conclusion

The Pazardzhik Multi-Layered Market and Public Platform is envisioned as a living urban
node—a space where trade, cultural memory, and civic life intersect. By reconnecting with
history while addressing present-day needs, it establishes a resilient and adaptable
framework for the future.

The project redefines the marketplace as more than a place of commerce: it is a civic stage
for encounters, dialogue, and the ongoing regeneration of urban life, enriched by the
expansion of the Mineral Baths Park and the introduction of spaces for cultural, recreational,
and educational activities. In doing so, it addresses the city’s historical depth while offering
an antidote to the monotony of its Soviet architectural legacy.



PXUTEKTYPEH OOKJIAA (173289) — NA3APIXXUK MHOIOCJIOEH
NMA3AP U OBLLWECTBEHA NJIAT®OPMA / BG

1. BbBEOEHUE

MpoeKTbT, NpeanoXeH 3a MNasapaXuk, e 3aMUCiIeH He NPOCTO KaTo nasap, a KaTo MACTO
3a cpeLuu, KbAeTo rPaAcKUAT XMBOT Ce Bb3CTAHOBABA, @ UCTOpMYecKaTa nNpruemMcTBEHOCT
ce UHTepnpeTvpa Npes3 CbBpeMeHHa npuava.

B mHoronnacroBsata nctopmyecka CTpykTypa Ha rpaaa, aatupauia ot OcMaHcKuA nepvoga,
nasapute ca 6UM B LEHTbpa KaKTO Ha MKOHOMUYECKUA, TaKa 1 Ha COLMAaNTHUA XMBOT —
He camMo CeaMMYHO, a KaTo CbLUECTBEHA YacT OT eXXeAHEBHUTE NpPaKTUKu. B
TPaAVUMOHHMTE OCMAHCKM rpafoBe nasapuTe He ca 6y camo MecTa 3a TbproBus; Te ca
61NN apeHn 3a coumasHn CpeLuu, rpaXkaaHcKo B3aUMOOENCTBUE U HEMPEKbCHATOCT Ha
eXXefHeBHaTa KynTypa.

[Hec, narpaxxaanku Bbpxy TOBa HaclieAcTBO, HALWETO NPeasioXKeHre uva 3a uen ga
ajpecvpa AvHamykaTta Ha CbBPEMEHHMA XXMBOT, KaTo CbLUEBPEMEHHO Hanpasu BuaMma
KyNTypHaTa nameT. 3a Hac nasapbT He € MPOCTO NPOCTPAHCTBO 3a 06MEH, a MACTO 3a
OVLIaHe, CpeLum 1 coumanmnsauma — UCTUHCKU rpafcky Bb3en. B rpag kato Masapoxuk,
KbAETO MMHAIOTO U HACTOALLETO Ce MPennMTaT, ToBa 3Ha4YeHre cTaBa oLe No-4bi6oKo.

2. AHAJIN3 HA MACTOTO U KOHTEKCTA

Mazapoxuk, pasnonoxeH B OxxHa Bbnrapua, e rpag ¢ MHOXECTBO KyNTYPHU NiacToBe.
Mo Bpeme Ha OcmaHckaTa enoxa Ton € 61U 3Ha4YMMO CeNULLIE U OXXMBEH LEHTBHP Ha
TbpProBuA 1 o6LWeCcTBEH XUBOT. OKOMHOCTUTE MY, C MUHEPATHN N3BOPU, 3aHAATYUN U
MECTHWU NPON3BOOUTENN, NPaBAT rpaja NnpuenekaTeneH 1 NoCTaBAT nasapute KaTo
noseyvye OT MKOHOMUYECKM LIEHTPOBE — Te CbLO ca 6UNKn LeHTpanHn NpocTpaHCcTBa 3a
coumnanHo B3anmogencTaeume.

Taswn TpariHa rpaxxgaHcka KynTypa, BCe OLLe BrfeTeHa B naMeTTa Ha rpaga, oopmmpa
efHa OT OCHOBHUTE BObXHOBEHWNA 3a NpoekTa. Bbnpeku ToBa, ronAma 4acTt oT
3acTpoeHarta cpefa, n3rpageHa npes nocTCbBETCKMA Nepunoa, 0TpasaBa MOHOTOHEH,
CTaHOapTM3MpaH apxXMTEKTYPEeH NOAXOA, HECNOCO6EH Aa ynoBu U n3pasun ToBa KynTypHO
6oraTcTBo.

HawwvAT amM3anH 3aToBa KakTo ce No3oBaBa Ha UCTOPUYECKUTE Tpaauumm Ha obLLeCTBEeH
XXMBOT, Taka 1 npepanara HoBM cueHapun 3a 6baeLo rpaXxaaHcko B3aMMoaencTBme.
[Ma3apbT € 3amMUCneH KaTo cueHa, KOATO Bb3CTaHOBABA UCTOpUYeckaTa nameT, KaTto
CbLUEeBPEMEHHO NoaabpXka rpagckara npUeMcTBEHOCT.

3. PELLEHUA B OU3ANHA

3.1. QAUANOTI C TOMNOIrPA®UATA

MasapHaTa 30Ha e pasnosioXkeHa eayH MeTbp Mo HUBOTO Ha TePeHa, KOeTo A OTinyaBa
OT OKOJIHaTa cpeaa, KaTo ChLUEBPEMEHHO Cb3[aBa YHMKaneH MUKpokuvat. Tosu
NMPOCTPaHCTBEH XECT OCurypABa 3awmTa, 06ocobABaHe 1 TeaTpasHO Ka4ecTBO, KOETO
npyBMMYa XopaTa HaBbTpe. B CbLOTO BpeMe NOHMKEHNETO rapaHTupa no-yMepeH,
KOHTPONMpaH BUA Ha rpafcko HUBO.

3.2. MokpuBHa CTPYKTypa U MHOronJacToB rpagCckKu XXMBOT

LleHTpanHO NpoeKTHO peLleHne € pa3lMpABaHeTO Ha NapkKa Ha MUHepasiHuTe 6aHu,
KOETO ro npespbLia B MNO-rofiAM 1 no-AnHaMmM4eH rpafackn nemsax. Tasm ysenndeHa
3eneHa nnow, e opopmeHa ¢ HakoH oT 20%, NpeBpbLUaNK Napka B XXUB rpaackKu 3eseH
Bb3eJ1 U reHepaTop, KOUTO NpUIOTABA Pa3HO0bpasHu KYNTYPHU U peKpeaumoHHU
OENHOCTMW.



MpoabrkaBarky TO3M XECT, € NPOEKTUPaH NOKPUB CbC CbLUUA HAKIIOH, KOUTO MU3rnexaa
CAKaLl eCTeCTBEHO Npousnnaa oT pasLUMpPeHns NapK — opraHnyeH Cron, KOUTO ce
pasrbBa, 3a Aa cb3gane 3awmTeHo obLWwecTBeHO NpoCTpPaHCTBO oTAoMY. ToBa
NMPOCTPAHCTBO He € CTaTMYHO, a aaanTUBHO: NPe3 YUKeHANTE TO PYHKUMOHMPA KaTo
nasap, a npes3 ocTaHanoTo BpeMe ce NpeBpblua BbB hnekcubusiHa nnatdopma 3a
KOHLIepPTHU, NPOXKEeKLUN Ha OTKPUTO U pa3sinyHu obuiecTBeHn cbouTuA. bnarogapeHve
Ha MOAYIHUA ,KYyTUeobpaseH” An3arH, 3oHaTa ocurypAasa MHOrOYHKLNOHANHOCT U
yKpensa CcBoATa ABONHA NWOEHTUYHOCT KaKTO KaTo pas3LwiMpeH 3es1eH napk, Taka v

KaTo KaTanuTtuyeH o6LecTBeH LeHTbP 3a rpaja.

lMokprBHaTa NOBBPXHOCT Ce NpeBpbLia B AOCTbMHA Tepacosa obLecTBeHa nnoL, KOATOo
BKJIHOYBA:

+ Cepanku v cTbnana 3a HabniogeHne Ha cbouTuA,

» PaboTmnnHuum no rpaacko semegenve,

+ ObpasoBaTenHn 1 KyNnTypHU eavHMUM 3a geua n MNagexu,

* 13no>x6eHun 1 cueHNYH NPoCTPaHCTBa,

* Tepacu 3a obLecTBeHn cbbupaHuA.

Upes paswvpaBaHe Ha Napka Tasuv niaTtgopmMa ocurypsBa cLueHa 3a My3uKasiHu 1
TeaTpasiHu CbOUTUA 1 rpadKaaHCKN PpaboTUTHULM, KOETO € KPUTMYEH NPUHOC 3a 30Ha, BCe
oLle JOMVHMpaHa OT MOHOTOHHOCTTA Ha NMOCTCbBETCKAaTa apxMTekTypa. Taka NnokpusHaTa
KOHCTPYKLMA Ce NpeBpbLLa HE CaMO B €KOJIOTMYHO CPEACTBO, HO U B KYNITYPEH M coumaneH
reHepaTop.

3.3. COLMAJIHO B3BAMMOJEWUCTBUE U NOTOLM

BusyanHaTa u onanyecka NpMeMcTBEHOCT MexXay NoTbHANUA nasap U NoBAMrHaTUTe
Tepacu ce ocurypsaBea 4pes pamnu, CTbibu 1 nopecTu npexoamn. Toea cbanasa
6e3npobnemeH nNpexoa Mexay HMBaTa, KbAeTo ce HacbpyaBa B3auMogeicTBue: gete,
HabnoaaBallo nasapa oTrope, UM Bb3pacTeH, Cnvsall 3a nasapyBaHe, BCUYKM yyacTeat
B OXKMBEH rpafcku avarior.

3.4. PASYYNBAHE HA MOHOTOHUATA

MpoekTbT NpeansBMKBa e4HO00Pa3nNeTOo U epapxmyHaTa nunca Ha pen, HanoxXeHa ot
cbBeTCcKaTa apXuUTeKTypa, KOATO OTAABHA e NoTuckana NpoCTPaHCTBEHOTO pa3Hoobpasne.
Upes HacnareaHe Ha NPOCTPaHCTBA KaKTO BEPTUKASIHO, TaKa U XOPU30HTAaNHO, AN3aiHbT
BbBEXAa KOHTPONMpaHa XaoTUYHOCT, TEYNIMBOCT M MOMEHTU Ha U3HeHaga. MoTbHannAT
€0WH METBP nasap, KOMOMHMpPaH ¢ akTuBHOCTK Ha +0.00 oo +4.00 meTpa, cb3pasa 6anaHc
N MHOXECTBO BapuaHTK 3a U3Non3BaHe.

4. SAKJTIOYEHUE

MHorocTeneHHUAT Nasap 1 obwecTBeHaTa nnatopma B NMNazapoXXnkK € 3aMUCTEH KaTo
XXUB rpagcku Bb3es — MPOCTPaHCTBO, KbAETO ThProBMATA, KyNTypHaTa nameT 1
rpaXkgaHCKUAT XXMBOT ce npecuyaT. KaTo ce cBbp3Ba C UCTOPUATA U CbLUEBPEMEHHO
agpecupa CbBPEMEHHUTE HY>XAU, TOW YCTaHOBABA YCTONYMB U afanTUBEH PAMKOB MOAEN
3a 6boeuleTo.

MpoekTbT NpedhopMynMpa nasapa Kato HeLlo noBeye OoT MACTO 3a ThProBuA: TOW €
rpakgaHcka cueHa 3a cpelum, omanor v npoab/kasallia pereHepauya Ha rpagckuma
XXUBOT, oboraTeHa oT paswmpAaBaHeTo Ha Napka Ha MuHepanHuTe 6aHU U BbBEXAAHETO
Ha NPOCTPaHCTBa 3a KYMTYPHU, peKpeaumoHHN U obpasoBaTesiii 0ernHocTu. 1o To3u
Ha4YuH ce OTYMTa UcTopmyeckaTa AbnboymHa Ha rpaga, kaTo ce npegnara u
NPOTMBOTEXECT HA MOHOTOHHOCTTA Ha NOCTCHBETCKATA apXUTEKTYypa.



