O6scCHUTeNIHa 3anMcKa

[MPOCTPAHCTBO 3A CbBPEMEHHO N3KYCTBO U KYJITYPA
lNAPK 30HA 3, rpag byprac, bvnirapus

MpOEeKTHOTO NpeasioXeHUe NpeaBmKaa Cb3AaBaHETO Ha HOBO MPOCTPAHCTBO
3a CbBpPEMEeHHO U3KYCTBO M KyNTypa 3a rpag byprac, opraHM4yHoO BNuncaHo B
MnapkoBa cpefa v rpagckaTa TbKaH. ApXUTEKTYpHaTa KOHLENUusa e oCHoBaHa Ha
naesiTa 3a HENPeKbCHATOCT MEXAY rpag, NapK U crpaga, peannsnpaHa ypes
cMcTeMa OT B3aMMOCBbP3aHN BbTPELUHW U BbHLLUHW NPOCTPaHCTBA C NiaBHU
Npexoau, BUCOKa MneLlexoaHa nponycKANBOCT M aKTUBEH AMASIOr C OKOJTHUTE
nnowaaHu npocTpaHcTBa. MNpoekTbT hopMupa 0TBOPEHA, AOCTbIHA U
MHOronacToBa KyNTypHa cpefia, Cnoco6Ha fla noeMe pasHoo6pasHu
06LLEeCTBEHN U KYNTYPHU CLIEHapUM.

CUTYALUMOHHO PELWLEHUE N TPAACKU KOHTEKCT

PasnonaraHeTo Ha NpoeKTHaTa crpajia v npuexallaTa napkosa cpeja B
paMKWUTe Ha KOHKypcHaTa TepuTopus e pa3paboTeHo C LieN pellaBaHe Ha
HAKOJIKO KJIKOYOBW rpafoyCTPOMNCTBEHM U MPOCTPAaHCTBEHN 3a4aunt.

B ocHOBaTa Ha CUTYaLlMOHHOTO peLueHe CTOM Bb3CTaHOBABAHETO U
aKTUBMPAHETO Ha NeLlexoaHUTe BPb3KKU Npes TeputopusaTa. [poekTbT
n3nosn3Ba gBaTa OCHOBHM AMaroHasa Ha UMoTa KaTo CTPYKTYpUpaLLu ocu,
KOWUTO CBbpP3BaT nyowaa ,Tporkata“ ¢ NpoCTPaHCTBOTO OKOJI0 MaMeTHMKA Ha
YXePTBUTE Ha KOMYHUCTUYECKMSA PEXMM, KaKTO U Nnolaza npu naMeTHMUKa
JAnbowa“ c nnowap ,baba NaHka". [ewexoAHOTO ABMXXEHNE € OpraHM3npaHo
Ha KOTa TepeH Ypes3 cucTemMa oT afien, CbobpaseHu ¢ eHMBenauusaTa B NocokKa
N3TOK—3anaj v C USUCKBaHUATA 3a AOCTbMHA cpeda. CrpajaTta e opueHTUpaHa
Mo Te3M OCU M Ha KJOYOBU MeCTa € ,MpobuTa“, NpeBpbLLaNKM NeLexoaHuTe
MapLUPYTW B aKTMBHA YacT OT apXUTeKTypHaTa KoMnosnuus. Mo To3n HaumH
NMPOEKTHT He 6/I0KUPa, a ycusBa rpagckaTa NpoXoAMMOCT, KaTo MHTerpupa
ny6MYHOTO ABMXXEHME B camMaTa CTPYKTYpa Ha crpagarTa.

MpoekTbT NpeaBwKAa 6orata U pasHoo6pa3Ha NapkoBa cpefa, HacUTeHa ¢
nopeamLa OT BbHLUHU NPOCTPaHCTBa C pasfinyeH xapaKTep, MalLab, U cTeneH Ha
Ny6/IMYHOCT, KOUTO KOMYHUKUPAT NOMEXAY CYU U CbC CbCeAHMUTE MJIOLLaAHM
NPOCTpaHCTBa. B Tasun Bpb3ka ca 060CO6eHN CIeJHUTE OCHOBHM NapKOBU 30HMU:

o [lapkoBa 30Ha 1 /B 3anagHaTa 4YacT Ha UMOTa/ Mexay nnowag
,TpoiKaTa“ n npoekTHaTa crpajia, pa3noJsio)KeHa B 30Ha C MMHUMaJTHO
3aceHyYBaHe OT 6bjelllaTa YacTHa 3aCTPoOWKa Ha tor. TepeHbT NMIaBHO ce
CHMXXaBa KbM crpagaTa v pa3KpuBa rnaBHuUst BXOA KbM 30Ha ,Kyntypa"“.

o [MapkoBa 30Ha 2 /B U3TOYHaTa YacT/ B 61m30CT Ao nnowapg ,babda NaHka“,
odhopMeHa KaTo No-MHTUMHO NMPOCTPAHCTBO MeX Ay NpOoeKTHaTa crpaga u
npeaBuaeHaTa YacTHa 3acTpoika. TyK e pa3noJioXXeHa BbHLIHA



am@duTeaTpasiHa CLeHa C AUpPeKTHa Bpb3Ka KbM [BeTEe BbTPELLUHM 3anu.
OTBapsieMuTe pacagHu CTEHM Ha 3anNnTe NO3BONSBAT obefMHsABaHe Ha
TpUTE CLeHU B 06LL0 NPOCTPAHCTBO 3a NpoBeXaHe Ha No-MaLabHm
CboUTHS.

o [lapkoBa 30Ha 3 /B ceBepoM3TOYHaTa YacT/ opopMeHa upes oTapbrBaHe
Ha npoekTHaTa crpaga ot yn. ,CnaBsHcKa"“, KoeTo No3BofsiBa Cb3aBaHETO
Ha 03e/leHeHO NPOCTPaHCTBO CBbP3BALL0 NoLLLaAa OKOMO NaMeTHUKa Ha
XepTBUTEe Ha KOMyHU3Ma 1 nnowag “baba NaHka".

o [lapkoBa 30Ha 4 /B ceBepo3anagHarta 4yacT/, pa3rnosioXeHa mexay
npoekTHaTa crpaga M KbLaTa Ha CeMenCTBO XagKMneTpoBw, C akLeHT
BbpXYy BOAHA MNJIOLL, KOATO Aa 060raTv MMKpPOKMMaTa U pasHoobpasm
npeXXMBsiBaHETO Ha NoceTUTENNTE B MapKoBaTta cpeja.

o [lapkoBa 30Ha 5 /Ha HUBO NMOKPUB/, KOSITO NPeAoCTaBs AOMbHUTENHM
NPOCTpaHCTBa 3a OTAUX U MaHOPaMHU FNefKn 3a NOCETUTENMN N paboTeLlm B
crpapara.

MpoeKkTbT pearvpa YyBCTBUTEIHO CNPAMO OKOJIHaTa 3aCTPOiKa, KaTo 06eMbT
HapacTBa BbB BUCOYMHA OT nnowiag ,Tponkarta“ kbM nnowag ,baba NaHka" u
ohopMsa ICHO pa3no3HaBaeMu hacaan KbM OKOJIHUTE rPaZiCKU NPOCTPaHCTBa.
B to)kHa nocoka crpagaTa ce oTApbMnBa OT NpeABuAeHaTa YacTHa 3acTpONKa,
ocurypsiBaiku Heobxogumarta AUCTaHUMA U BU3yasieH KOMPopT.

Oco6€eHO BHUMaHM1e e OTAENEHO Ha 3ana3BaHeTo Ha BU3YaslHOTO U
NPOCTPaAHCTBEHO Bb3AenCTBUE Ha (paMunHaTa Kblla Ha CeMENCTBO
XapxunetpoBu. OKONO HesA € OCUIypPeHo AOCTaTbYyHO CBOGOAHO NPOCTPAHCTBO,
rapaHTMpaLLo HeHaTa siCHa pa3no3HaBaeMOCT U OpraHM4YHa UHTerpauus B
napkoBaTa cpefa.

B ocHOBaTa Ha NpoeKTa € 3a/o)KeHa KOHLenuuATa, 4e ,KbaeTo aptucTure
cb3faBar, KynTyparta Xusee". LlenTa e cb3fjaBaHeTo Ha HeMoBTOpMMa
TBOpYecKa cpefla — B CbPLIETO Ha NapKa, C YHUKasHa rnejka v n3foxeHue —
KOATO [la BAbXHOBABA W CTUMY/IMPa apTUCTUTE Aa Cb3AaBaT U3KYCTBO C

A bN60KO Bb3aeNCcTBMNe. 3aTOBa 3a TAX € Npe/Bu/eHa 30Ha 3a peneTuLms 1
OTAMX, Pa3nosioXKeHa LIeHTPasHO Ha BTOPOTO Hai13eMHO HUBO, C MaHOPaMHM
rneAKn KbM napka u OKOJIHUTE NoLWagHu NpoCTPaHCTBa.

OBEMHO-TTPOCTPAHCTBEHA KOHLIEMUWA

O6eMHO-NPOCTPAHCTBEHOTO peLleHne e MNOAYMHEHO Ha AuaroHasHuTe
newwexoAHn OCU, KOUTO CTPYKTYpUpaT TepUTopusiTa U onpeaensaT opMeHTaumusaTa
Ha o6emuTte. CrpajaTta e pa3BuTa C ABe NOA3EMHM U ABEe HaA3€MHUN HUBA, KaTo
B 30HaTa KbM nnowan ,baba NaHKa" 06eMbT ce Hagrpaxpa Ao 06Wo YeTmpu
HaA3eMHU HUBA, crneABaMky Mallaba U MHTEH3MBHOCTTA Ha 3aobuKansuiata
rpagcka cpefa. ABTOMOGUITHUAT AOCTbMN € ocurypeH ot yn. CnuMBHMUA, KaTo Mo
TO3W Ha4YMH Ce Liesi ia He ce HaToBapBa Tpadwuka no yn. CnaBsiHcka B 651M30CT
J10 KpbCTOBMULLIETO C Y. [ypKo.



OYHKUMOHAJTHO PELLEHUE

MbpBOTO NOA3EMHO HUBO € OTAENeHO OCHOBHO 3a 30Ha ,Kyntypa“une
MaKCMMaIHO MHTerpupaHo B TepeHa. 06eMbT ce pa3KpuBa LiesIeHaco4YeHO Mo
ocTa ,Anbowa“ — ,baba NaHKa", KbaeTo ce oPOPMSAT rMaBHUAT BXOA, U
OCHOBHOTO (poaite, ocurypsiBallm sCHa OpUeHTaLmMsa U NpeacTaBUTENIEH AOCTbN
OT rPaACKOTO NPOCTPAHCTBO.

Okono ¢oaieTo ca opraHuanpaHu OcHoBHa 3ana U KamepHa 3asa, a Mexay Tax
- BbHILIHATa amduTeaTpasnHa cueHa. Tasm KoHdurypaums nossosnsiea
M3MoN3BaHETO UM KaKTO 3a CAMOCTOATESIHU CbOUTMSA, Taka U KaTo 06e4MHEHO
MPOCTPaHCTBO 3a NO-MaLlabHu NPOSiIBU, KOETO NO3BOJIsIBA MbBKABU CLieHapuy
Ha M3noJsi3BaHe U KOMBMHUPaHe Ha NPOCTpaHCcTBaTa. 3anunTe CNoAensiT o6Lm
o6cnyxBally nomMeLleHunst (rPUMbOPHU, CKaZI0BE, 30HM 3a Bpb3Ka) Ha TOBa
HMBO, @ PeneTULMOHHUTE NOMELLEHMUS C AOMb/IHUTESHU FPUMbOPHMU ca
Pa3roJiIoXXeHN Ha BTOPOTO HaZl3eMHO HUBO, C AMPEKTHA Bpb3Ka A0 3a/MTe Ypes
ABe BepTUKaJIHU KOMYHUKaLWW.

OT doaneTo ce ocurypsia AocTbn 1 Ao NanoxbeHaTta 3ana n O6yunTenHus
610K, BCEKM OT KOMTO C Bb3MOXHOCT 3@ CaMOCTOATENHO YHKLMOHMpPaHe. KbM
O6yunTenHus 610K e npeaBuaeHa BbHIWHa aMbuTeaTpasHa 30Ha 3a 3aHasATUA U
CbOUTUA Ha OTKPUTO.

B yacTtTa kbM nnowan “baba NaHKa” e pasnoso)xeHa 30Ha “AAMUHUCTPATUBHMU
ycnyru”, KaTo Ha TOBa HMBO Ca Pa3roJIOXKEHM apXMBHUTE M CKNaaoBe.

BTOpOTO NOA3EMHO HUBO € OTAeNleHOo 3a NoA3eMeH napkuHr 3a 150
napkomMecTa (0T KOMTO 8 6p. 4OCTBINHM NAapPKOMECTA), KaKTo U CK1af0Bu
nomeLLeHuns oobcnyxeawm 3oHa “Kyntypa” n 3oHa “AAMUHUCTPATUBHU yCnyrn”.

MbpBOTO HAZ3eMHO HUBO € Ha KOTa TepeH U GYHKLMOHMUpa KaTo NpexojHa 30Ha
MeXAay NapK U crpajia — ¢ BUCOKa NeLlexoHa NponycknBOCT, MOKPUTH
BbHLUHM MPOCTPAHCTBA U CBO60AHO NpeMUHaBaHe Mo AnaroHanHuTe ocu.
TBHbMHOTO MaTepuasiHO peLleHne Liesiv BU3yasiHo peayunpaHe Ha o6ema u
CNMBaHeTo My C naHawadTa.

Ha ToBa HMBO KbM nsiowag “TponkaTta” e pasnosnioxeHa 6ap-cueHa ¢ NoKpuTa
BbHLUHA 30Ha 3a csfaHe M amduTeaTpasHO NPOCTPAHCTBO B NapKoBa cpepja.
KbM KpbCcTOBMLWETO Ha Y. “CnaBsHcKka” u yn. “N'ypko” e pasanonoxex
aAMMHUCTPaATUBEH BXOZ, 3a 30Ha “KynTypa” u MaraauH 3a peknamMHu MaTepvanmu
M YMTanHs, a KbM nnowag “baba NaHKa" - Ny6NMYHMAT U aMUHUCTPATUBHUAT
BXOA Ha 30Ha “AgMUHUCTPATUBHM ycnyrn”.

BTOpPOTO HaA3eMHO HUBO € hOpMUPaHO KaTo CBETHJ1, KOH30JIHO HaACTbpyall
o6eM, KOWTO Cb3[aBa ycelllaHe 3a JIeKOTa U ICHO pa3no3HaBaeM apXUTEKTYpeH
o6pas. 06eMbT ce U3BMBa NPe3 KOHKYpCHaTa TEPUTOPUS, OPUEHTUPANKK
XapakTepHu dacagmn kbM nnouag ,TpoikaTta“, naowiaga npy naMmeTH1Ka Ha
XXEpPTBUTE Ha KOMYHM3Ma U HakKpas KbM nnolag ,baba MNaHka“, KbeTo 06eMbT



ce “nperbea”, popMMpanku 4OMbAHUTENHM ABa HaA3EMHUN eTa)ka B Ta3u YyacT
Ha crpagara.

Ha ToBa HMBO B YacTTa opMeHTUpaHa KbM nnowag “TpoinkaTta” e pasnosioXxKeH
ynpaBieHCKUsi 6KOK KbM 30Ha “KynTypa” (Ha ceBepo3sanafl), CbpLeTo Ha
crpagara e npefaBuaeHa 3a apTucTuTe (peneTuUMOoHHN, FPUMbOPHM, 30Ha 3a
MOYMBKA M BbHLUHA IOAKMS), @ Ha tor - pe3nfieHTeH 6/10K. YacTTa oT crpagara
opueHTMpaHa KbM “baba NaHka"” e oTeageneHa 3a oducK Ha 30Ha
ALMWHUCTPATUBHU YCIYTW.

CrpagaTta ce KauBa Ha TPETO M YETBbPTO HaA3€MHO HMBO CaMO B YacTTa KbM
nnowag “baba NaHka", kato TaM ce HaMupart 3anau, 6UGNMOTEKA, CMOAENEHM
paboTHM NPOCTPAHCTBA U AOMbAHUTENHU OPUCU KbM 30HA “AAMUHUCTPATUBHU
ycnyrun”.

[JOCTbMbT A0 NApKOBa 30Ha Ha NMOKpPUBa € OCUIYPeH NPeaMMHO Ypes OTAeNHa
BepTUKasIHa KOMYHMKAaLMA 3a BbHLUHW MOCETUTENN, PAa3MOJIOXKeHa B
npeceyHaTa TOYKa Ha ABETe AMaroHasHu NewexogHn OCK, KaKTo U OT TPETO
Hag3eMHO HMBO KbM 30Ha ,AAMUHUCTPATUBHMK ycnyrn“ kbM “baba NaHka".

KOHCTPYKLMA, AOCTBLMHOCT U YCTONYMBOCT
KOHCTPYKTMBHOTO pelleHne Ha crpajata e CToOMaHO6eTOHEH cKesleT.

MpoeKTbLT ocUrypsisa HaMmbJIHO [OCTBLMHA cpeAa Ypes3 6e36apMepHM MapLIpyTH
B MapKa, AOCTbM Ha KOTa TepeH OT BCUYKM K/IHOUYOBU NOAXOAM M aCaHCbOpW BbB
BCUYKMN BEPTUKAJTHU KOMYHMKALNW.

YcTonumMBMTE NPUHLMIMU Ca UHTErpUMpaHn Ha KOHLUEeNTyasIHO HUBO:

e 3HauyuTesnHa YyacT OoT o6emMa e pasrnosioXKeHa Noj TepeHa;

e Hapj MosioBMHaTa OT crpajaTa e MOoKpUTa CbC 3eJIeH MOKPUB M NMapKoBa 30H3;

e CrpagaTta e ,npofyxaHa“Ha KoTa TepeH, OCUrypsiBallkn NOKPUTU BbHLLHU
NPOCTPaHCTBA M eCTECTBEHO OXIaXKaHe Npes IeTHUTE MeceLuy;

e CBET/INAT 06eM e pelleH ¢ AnHaMmu4yHa double-skin dacagHa cuctema ot
MeTanHu nepdoprpaHn NaHenu, No3BosiABalla agantauus KbM
K/IMMaTUYHUTE YCITOBUSA M aKTUBHO YNpaBJ/ieHWe Ha CBeT/IMHATa U
3aCeHYBaHETO;

e TNpeaBUAEHM Ca BUCOKOEPEKTUBHU M BUCOKOTEXHOMOrMYHM OBK 1 Enektpo
CUCTEMMW, B T.4. U CTPafHO yNpaB/eHWE;

06cny)XBaHETO OT NOXXapHa M creLuHa NOMOLL, € OCUIYPEeHO OCHOBHO OTKbBM YI1.
,CnaesiHcka" n yn. ,CnuBHunua“.

3acTpoeHa nouy, Ha npusemeH eTax<: 1326 m?2

PasrbHaTa 3acTpoeHa NJoLy, Ha Haf3eMHUTE eTaXu (BKJTIKOYUTENTHO U HUBO
TepeH): 3988 m?

O6L,a 03enieHeHa nJiow, B paMK1Te Ha uMoTa: 5515 m?2

Bpoit MecTa 3a napkupaHe B noaseMHus napkuHr: 150 6p. napkoMecTa, oT
KouTo 11 6p. AOCTBMNHU (7% OT 06U 6pOiA)



EXPLANATORY NOTE

SPACE FOR CONTEMPORARY ART AND CULTURE
PARK ZONE 3, City of Burgas, Bulgaria

The project proposal envisions the creation of a new space for contemporary art
and culture for the city of Burgas, organically integrated into a park environment
and the urban fabric. The architectural concept is based on the idea of continuity
between city, park, and building, realized through a system of interconnected
interior and exterior spaces with smooth transitions, high pedestrian permeability,
and active dialogue with the surrounding public squares. The project establishes
an open, accessible, and multilayered cultural environment capable of
accommodating a wide range of public and cultural scenarios.

SITE PLANNING AND URBAN CONTEXT
The placement of the project building and park within the competition site has
been developed to address several key urban and spatial objectives.

At the core of the site strategy is the restoration and activation of pedestrian
connections across the site. The project utilizes the two main diagonals of the
plot as structuring axes, linking Troikata Square with the area around the
Monument to the Victims of the Communist Regime, as well as the square by the
Alyosha Monument with Baba Ganka Square. Pedestrian movement is organized
at ground level through a network of pathways adapted to the east—west
topography and to universal accessibility requirements. The building is oriented
along these axes and is strategically “perforated” at key points, transforming
pedestrian routes into an integral part of the architectural composition. In this
way, the project does not obstruct but rather enhances urban permeability by
integrating public movement into the building structure itself.

The proposal includes a rich and diverse park environment, composed of a
sequence of outdoor spaces with varying character, scale, and degree of
publicness, which interact with one another and with the adjacent squares. The
following main park zones are defined:

o Park zone 1 /western part of the site/, located between Troikata Square and
the project building, positioned in an area with minimal shading from future
private development to the south. The terrain gently slopes toward the
building, revealing the main entrance to the “Culture” zone.



o Park zone 2 /eastern part/, near Baba Ganka Square, conceived as a more
intimate space between the project building and the planned private
development. An outdoor amphitheater stage is located here, with direct
connections to the two interior halls. Operable fagade walls allow the three
stages to merge into a single space for larger-scale events.

o Park zone 3 /northeastern part/, formed by setting the building back from
Slavyanska Street, enabling the creation of a landscaped connection between
the square around the Monument to the Victims of Communism and Baba
Ganka Square.

o Park zone 4 /northwestern part/, situated between the project building and
the Hadzhipetrovi family house, featuring a water element designed to
enhance the microclimate and enrich the visitor experience.

o Park zone 5 /roof level/, providing additional leisure spaces and panoramic
views for visitors and building users.

The project responds sensitively to the surrounding built context, with the
building volume increasing in height from Troikata Square toward Baba Ganka
Square and forming clearly recognizable fagades toward the surrounding public
spaces. To the south, the building is set back from the planned private
development, ensuring adequate distance and visual comfort.

Special attention is given to preserving the visual and spatial presence of the
Hadzhipetrovi family house. Sufficient open space is provided around it to
guarantee its clear legibility and organic integration into the park environment.

The project is grounded in the concept that “Where artists create, culture lives.”
The aim is to create a unique creative environment—at the heart of the park, with
exceptional views and orientation—that inspires and stimulates artists to produce
work with a deep cultural impact. For this reason, a dedicated rehearsal and
relaxation zone for artists is centrally located on the second level above ground,
offering panoramic views of the park and surrounding public spaces.

VOLUMETRIC AND SPATIAL CONCEPT

The volumetric composition is governed by the diagonal pedestrian axes that
structure the site and determine the orientation of the building volumes. The
building is developed with two underground and two above-ground levels, while in
the area toward Baba Ganka Square the volume rises to a total of four above-
ground levels, responding to the scale and intensity of the surrounding urban
environment. Vehicular access is provided from Slivnitsa Street in order to avoid
additional traffic load on Slavyanska Street near its intersection with Gurko Street.



FUNCTIONAL LAYOUT

The first underground level is primarily dedicated to the “Culture” zone and is
maximally integrated into the terrain. The volume is deliberately revealed along
the Alyosha—Baba Ganka axis, where the main entrance and primary foyer are
located, ensuring clear orientation and a representative approach from the urban
space.

The Main Hall and Chamber Hall are organized around the foyer, with the outdoor
amphitheater stage positioned between them. This configuration allows for both
independent use and combined operation for larger events, enabling flexible
scenarios and spatial combinations. The halls share common support spaces on
this level (dressing rooms, storage areas, and circulation/link spaces), while the
rehearsal rooms with additional dressing rooms are located on the second
above-ground level, with direct connections to the halls via two vertical
circulation cores.

From the foyer, access is also provided to the Exhibition Hall and the Educational
Block, each capable of functioning independently. An outdoor amphitheater area
for open-air events is provided for the Educational Block.

In the area toward Baba Ganka Square, the “Administrative Services” zone is
located, with its archival storage spaces situated on this level.

The second underground level accommodates an underground parking garage
with 150 parking spaces (including 8 accessible spaces), as well as storage
areas serving both the “Culture” zone and the “Administrative Services” zone.

The first above-ground level is at grade and functions as a transitional zone
between park and building, characterized by high pedestrian permeability,
covered outdoor spaces, and free movement along the diagonal axes. The darker
material palette of this level is intended to visually reduce the volume and merge
it with the landscape.

At this level, facing Troikata Square, a bar-stage is located with a covered outdoor
seating area and an amphitheater set within the park. Toward the intersection of
Slavyanska and Gurko Streets, an administrative entrance to the “Culture” zone is
provided, along with a promotional shop and reading room. Toward Baba Ganka
Square, the public and administrative entrance to the “Administrative Services”
zone is located.



The second above-ground level is conceived as a light, cantilevered volume,
creating a sense of lightness and a clearly identifiable architectural image. The
volume curves across the competition site, addressing Troikata Square, the
square by the Monument to the Victims of Communism, and finally Baba Ganka
Square, where it “folds,” forming two additional above-ground levels in this part of
the building.

On this level, the portion oriented toward Troikata Square accommodates the
management block of the “Culture” zone (northwest). The heart of the building is
dedicated to artists, including rehearsal rooms, dressing rooms, rest areas, and
an external loggia, while the southern part contains a residential block. The
portion oriented toward Baba Ganka Square is allocated to offices for the
“Administrative Services" zone.

The building rises to the third and fourth above-ground levels only in the section
toward Baba Ganka Square, where halls, a library, shared workspaces, and
additional offices for the “Administrative Services” zone are located.

Access to the rooftop park zone is open to the public and provided via a
dedicated vertical circulation core for external visitors, positioned at the
intersection of the two diagonal pedestrian axes. The zone can be accessed also
from the third above-ground level within the “Administrative Services” zone
toward Baba Ganka Square.

STRUCTURE, ACCESSIBILITY, AND SUSTAINABILITY

The structure of the building is a reinforced concrete frame.

The project ensures a fully accessible environment through barrier-free routes
within the park, ground-level access from all key approaches, and elevators
serving all vertical circulation cores.

Sustainable principles are integrated at the conceptual level:

e asignificant portion of the building volume is located below ground;

o more than half of the building is covered by a green roof and park areas;

e the building is permeable at ground level, providing covered outdoor spaces
and natural cooling during summer months;

o the upper volume is designed with a dynamic double-skin fagade system of
perforated metal panels, allowing climatic adaptation and active control of
daylight and shading;

« high-efficiency, high-technology HVAC and Eletrical systems are provided,
including building management systems;



Access for fire and emergency services is primarily provided from Slavyanska
Street and Slivnitsa Street.

Building footprint (ground level): 1326 m?

Gross floor area above ground(including ground level):3988 m?

Total landscaped area within the site: 5515 m?

Number of parking spaces in underground garage: 150, including 11 accessible
spaces (7% of total)



