OBACHUTEAHA 3AINMNCKA

AHAAN3 HA TEPUTOPUATA

3EJIEHA CUCTEMA

MpoekTHaTa TepuTOpPUS Nonaaa B LLeHTpaHaTta rpaacka 3oHa Ha byprac ¢ otuetnmne geduunt Ha
OOCTBIMHU 3e/1eHU NpocTpaHcTBa. B paanyc ot 5-7 MUHYTK NeLlexoneH A4OCTbN NMcBa
NbHOLEHEH rpaacku napk, koeto obycnaesa HeobxogmmMocTTa oT GOpMUpPaHe Ha 3e/1eHO A4P0,
CcrnocobHo fa obcny>xBa MHTEH3MBHUA 06LLECTBEH XXMBOT. Hanuue e noteHuman 3a cBbp3BaHe Ha
CbLLECTBYBALLMUTE MaNkKn 3e/IeHN NIOLWM U NNMHENHU eIEMEHTU B NO-LANOCTHA cUCcTeMa.

Ha MMKPOHMBO TEPUTOPUATA € eCTECTBEHO NPOAb/IKEHME Ha 3e/ieHaTa cMcTeMa Ha NioLagHoTo
NpocTpaHCcTBO. KOMNakTHO, HO LAMOCTHO NapkoBO peLleHne 61 MMano 3HaUUTETHO NO-TONAM
€KOMoT1YeH 1 counaneH epexT OT pasnoKbCaHM 3e/1eHN OCTPOBU, NoA0OPABaKN MUKPOKIMMaTa
N KauyecTBOTO Ha Ny6nnyHaTa cpeaa.

KNMMATUYHUN OCOBEHOCTU

LleHTpanHuTe rpafgcku YyacTu ca ya3BnuMu KbM edekTa Ha ,,Frpaackmte TOMIMHHU OCTPOBU,
NMopoAEH OT NIBTHO 3acTposABaHe, TBbPAM HACTUNKM U HEAOCTUT HA PacTUTENHOCT. 3efeHnTe
NAOLWM ca K/IF0YOB MHCTPYMEHT 3a CMeK4YaBaHe Ha Te3u NPoLLeCcH.

PeluaBaHeTo Ha TepuUTOpPUATA KaTo Napk 61 NOHMXKMIO NOKaNHNTE TeMnepaTypu, nogobpuno
Bb34YLLUHNA 06MEH 1 NOBULLKMIO KOMbOpPTa NPe3 BCUUKN CE30HM.

NELWEXOOHWM NOTOLU

TepuTtopuaATa TaHrMpa OCHOBHMA NeLlexoAeH NOTOK B LieHTPanHaTta yacT Ha rpaja v uma
noTteHUMan ga ce NpeBbpHe BbB Ba)KHO CBbP3BALLLO 3BEHO MeXXAyY K/H0UYOBW rpaacKn AeCTUHALMUN.

MsacToTo NpeacTaBnsaBa cTpaTerMyecka, Ho HeoBnagaHa Bpb3ka Mexay LLeHTpanHua nnowag,
rnaBHaTa newuexogHa ynmua n 6nmsknte obLecTBeHM NpocTpaHcTBa. Pa3zBmtreTo My kKaTto napk 6m
aKTUBMpasno neLwexogHUTe NOTOLM, AOKATO 3acTposBaHeTo 6u cb3pano 6apuepa.

3ACTPOABAHE NTTPAAOCKA CTPYKTYPA

LleHTpanHaTa rpagcka 4acT ce XxapakTepusmpa ¢ BUCOKa NABbTHOCT, BU3yaseH LyM U Hac/iarsaHe
Ha UCTOPUYECKM N KYNTYPHU NnactoBe. TeputopuaATa ce HaMMpa B TAXHaTa NpeceyHa Touka U uma
noTeHuUMan ga ce npesbpHe B 6anaHCMPAaLLO W XXMBO NYy6AMYHO MPOCTPAHCTBO.

He3acTpoeHuAT MMOT e Noc/1eAHUAT 3Ha4YMM OTBOPEH ¢pparMeHT B naoLlagHaTa CTpykTypa —
,Mpo3opeL“ 3a CBETNNHA, Bb3AyX M 06LLEeCTBEH XXNBOT.

®YHKUMOHANEH AHATNS

TepuTopmWATa ce HaMMpa B CbPLIETO Ha CMECeHa LieHTpasiHa 30Ha 1 € YacT OT OCHOBHaTa
neLuexoaHa oc, CBbp3Balla nnoLiana ¢ MopeTo.

Ha MMKPOHMBO MACTOTO QYHKLMOHMPA KaTo eCTECTBEHO CBBHP3BALLLO 3BEHO MEXXAY MHOXXECTBO
rpaacku GyHKUMK, C NOTEHLMAN 38 MHOTOGYHKLIMOHANHO 1 LLeNIOrOAULLIHO U3MOoN3BaHe.

SWOT AHAAU3

MpeanMcTBaTa Ha TepuTOPUATa NPOMITUYAT OT LLEHTPA/THOTO M Pa3nosioXKeHne, OTAn4YHaTa
OOCTBMHOCT M NOCTOAHHMA YOBEKOMOTOK, MOACUNEHN OT 6BnM30cTTa A0 naowag, ,Tponkata“ n
KYNTYPHU MHCTUTYUMK. CnabocTnte ca CBbP3aHM C HACTOALLLOTO M CbCTOAHME KaTo HE3aBbPLLUEHO
N KNMMaTUYHO He6NaronprUATHO NPOCTPAHCTBO C NPEKbCHATU NeLLexoaHU BPb3KK. VIMEHHO Teaun
AedmuUnTN pa3kpnBaT Bb3MOXKHOCTTa 3a TpaHchopMaLmaTa 1 B HOBO 3e/1eHO CbpLe Ha rpaaa —
ny6/iM4yHO, yCTOMUMNBO M LLENOrOANLLHO aKTUBHO NPocTpaHcTBO. OCHOBHUTE PUCKOBE Ca
CBbP3aHu C BUCOKaTa YyBCTBMUTENHOCT Ha LleHTpanHaTa rpagcka cpega u HeobxoanmMocTTta oT
BHUMaTe/NIHa MHTerpaumsa cnpaMo KyNTYPHO-UCTOPUUECKMA KOHTEKCT U Mawaba Ha nnowiag,
»sTponkara“.

1.1



KOHUEMUWA

FOAEMUAT AEBAT AHEC

AHec cMme cBugemeau Ha NpeoCMUCAAHE Ha OMHOWEHUEMO Ha cbBpemeHHUMe obwecmBa kbM
2pagckama cpega. B enoxa Ha npe3acmposBaHe u cBuBaHe Ha obwecmBeHume npocmpaHcmBa
HapacmBa >ka>kgama 3a Bb3gyx, cBemauHa, npupogHa cpega. CMamame, ye FTONAEMUAT AEBAT
gHec e ganu ga 6bge nocmpoeHa HoBa cezpaga B ueHmbpa Ha epaga uau ga 6bge nocmpoeH napk.

CUAATA HA NMPA3HOTO NMPOCTPAHCTBO

Hawuam npoekm ce ocHoBaBa Ha ugeama 3a NPA3HOTO NMPOCTPAHCTBO u HezoBama o2poMHa
poad B cbpuemo Ha epaga. Emo 3aw,0 Ha HUBo naowag Hawuam npoekm npegBuxkga
XOPU3OHTAAEH MAPK, kolimo we pa3wupu npocmpaHcmBeHO nAaow,aga u we 20 Hagepagu ¢
ecmecmBeHo npogbakeHue — MogepHa egpagcka epaguna. NMPASHOTO NMPOCTPAHCTBO E
3ABOEBAHUWE B mogepHua ypbaHu3upaH cBam, ocobeHo koezamo moBa e B camus gpagcku
ueHM®BP.

CMamame, ue Bcuuku gpyeu anmepHamuBu, koumo npegBukgam nosaBa Ha o6eM Hag
X0pu30oHMaAHama newexogHa mepumopus Ha nAow,aga we cb3gagam BulyanHa 6apuepa u
ycewaHe 3a ,,3acmponaBaHe”, HezaBucumo om kauecmBama Ha gu3alHa.

MOPbO3HA TPAACKA CPEAA

Hawuam npoekm 3ano4Ba om ugeama 3a npoxogumocm. NpemuHaBaHemo Ha ecmecmBeHuUmMe
newexogHu nomouu NPE3 mepumopusima Ha npoekma, ocobeHo no guazoHaA, Ue choMozHe 3a
pa3Bumuemo Ha npuaeXkawume mepumopuu U maxHama uHmezpauyus ¢ OCHoBHama
newexogHa oc Ha 2paga.

HE CTPAAA, A MTPOCTPAHCTBO

Hue He uckame HoBa cepaga, B kosmo ce Bauza 3a onpegeneHu cbbumus. TakuBa cepagu Beye
uma B egpaga. Hue uckame MogepHO, MHO20pYyHKkUUOHaAHO, NPOMEHAWO Ce, aganmupauwio ce
npocmpaHcmBo, npe3 koemo ce npeMuHaBa, koemo e yacm om cueHoepaduama Ha geHsA. Hue
uckame npocmpaHcmBo, koemo pazwupsBa epagckama gHeBHa.

AAANTUBHOCT N MALLAB

Mckame ga HanpaBum cpega, koamo ga e nogxogAauwa 3a BeakakBu BugoBe kyamypHuU nposBu,
cpewu, oby4yeHue, cb3epuaHue. Cpega, B koamo Bceku epakgaHuH ga omkpuBa cBoemo Macmo
u cbbumue. Cpega 3a gBama u 3a xuasga.

YHUKAAEH NAPK

ApxumekmypHama ¢acaga u o06eMm omcmbnBa Ha npa3zHomMo npocmpaHcmBo u napka. ToBa He e
ompu4aHe, a 3aBoeBaHue. YHukanHo npexkuBaBaHe B napkoBa cpega c loBeAupHO omHoweHuUe
kbM gematina. CnomeHbmM, kolimo wie omHecew cbc cebe cu kamo ycewaHe, 3B8yk,
cnokotuicmBue, cb3epuaHue.

AMOUTEATPU-OOPYMU

CBbp3Bame apm-npocmpaHcmBomo u epagckama gHeBHa c amdumeampanHu ¢opyMu, koumo
ca NMPEAMPOCTPAHCTBO. Te3u ¢opymu ca cbwo cueHa 3a cbbumusa u ekcno3zuyus, Ho u pokyc
3a HoB mun couyuanHo B3aumMogelicmBue.

NMo-AOBPU NMAPAMETPU OT OYAKBAHOTO

MpegcmaBaMe peweHue ¢ no-gobpu hapaMempu om 3agaHuemo: noBeye 3aneHU
npocmpaHcmBa, noBeve npocmpaHcmBo 3a obwecmBeHu cvbbumus, noBeye napkomecma.
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OBEMHO NPOCTPAHCTBEHO PELUEHUE

Mpegno’keHomMo peweHue ce ocHoBaBa Ha sicHa U npocma npocmpaHcmBeHa cmpykmypa,
kosmo we 6ge Bb3znpuema om >kumeaume u 2ocmume Ha bypzac:

= Ha HuBo mepeH e paznonaoxkeHo NMAPK-HuBo — xopu3oHmaneH u eMouuoHaneH epagcku napk
= [log 3eMAma e pa3znonoxkeHo APT-HUBo — npocmpaHcmBo u 3aau 3a kyamypa u gebam

= ABeme npocmpaHcmBa ca npoxoguMu, Nnpe3 MAxX NpeMuHaBam newexogHU nomouu Mexkgy
nA. Tpolikama u ya. CaaBaHcka u na. baba lNaxka

= [logxogume kbM APT HuBomo ce ocbuwiecmBsaBa upe3 MHoz20 epekmHu aMPpumeampanHu
npocmpaHcmBa, koumo ca cbw,o yacm om obw,omo apm-npocmpaHcmBo

BmopocmeneHHuU ¢pyHkuyuoHanHU 30HU, koumo we ce noA3Bam om obwecmBeHocmma:
= TMOA3EMEH NAPKWNHTI, gocmbneH npe3 ya. CaaBaHcka, paznoaokeH nog APT-HUuBomo

= AAMWHUNCTPALWMA, gocmbnHa omkbM yA. CaaBaHcka, pa3nonoskeHa Ha nbpBo HUBO nog
napka, Ho ¢ pacaga kbm 3agHuUA amPumeambp.

Hag mepeH ce uzaBaBam camo uemupu guckpemHu cmbkaeHu nupamugu, koumo Mmapkupam
BxogoBe kbm BepmukanHa koMmyHukauua kbM goaHume HuBa: gBe makuBa nupamugu kbm
nA. Tpollkama u gBe — kbM yA. CaaBsHcka (Hemupume b2bAa Ha hapueAa).

noAPOBHO OYHUMOHAAHO OMNCAHUE

MAPKHUBO

MapkoBomo npocmpaHcmBo e xopu30HMaAHo, gocmbnHO om Bcuuku nocoku, BkalouumenaHo 3a
xopa B HepaBHocmoUuHO noaodkeHue. PaznonodkeHo e Hag nokpuBHama koHcmpykuua Ha APT-
HuUBomo. N3aBeHu ca gBe guazoHanHU aneu, npe3 koumo npemMuHaBa newexogHuam mpaduk. B
uHoBamuBHuU o6epauxmu B nokpuBHama koHcmpykuus ca BepageHu koHmeUHepu, B koumo ca
3acageHu gbpBema.

Hag KamepHama u loaaMama 3ana ca paznonoeHu gBe ,kuHemu4Hu nupamugu® - ¢opMu ¢
npomeHAuBa ¢pyHkuus, koumo Mozam ga ce mpaHcdopMupam B napkoBa cueHa u AemeH 6ap B
omBopeHo nonoXkeHue, uau ga 6bgam aMmpumeampanHu xbAMYema B 3amBopeHo nonoXkeHuUe.

Mapkbm e npou3BegeHue Ha AaHgwadpmHomo uzkycmBo ¢ MecmHu uBems u 6uaku, 3acageHu B
paguanHu popmu. B aneliHama Mperka e nomecmeHa gemcka naow,agka, netiku u kbmoBe 3a
cb3epuaHue.

ronAM ®OPYM

ToBa e 2onAaM0 aMPpumeampanHo npocmpaHcmBo, koemo 3anouBa no ueausa ppoHmM Ha haow,ag
Tpolkama u ce cnycka go APT-HuBomo, kamo maka opopma meampanHa 3ana Ha omkpumo.

Aony, Ha koma -7,65 om HUBomMoO Ha nAow,aga, mo4YHo cpeuwly dopymMa e pa3znonoXkeH 20AAM
nopman c pazMepu 34 Ha 9 Mempa, npe3 kotimo ce Bauza B APT-HuBomo. B cpegama Ha mo3u
nopman MoXke ga ce paznonaza 2oAAaMa CueHa, a 2bpbbm Ha cueHama ga ce mpaHcdopmupa B
2onam ekpaH. NMopmanbm e nogezomBeH 3a BzparkgaHe uau MoHmMaxXk Ha epekmHo cueHUYHO
ocBemaeHue, nogobHO Ha meampume.

ABeme cmpaHu Ha ¢opyMa ca opopMeHu om gBa kade-kayba, yuumo mepacu ca o6bpHamu kbM
dopyma u opopmMam akmuBHo HezoBume cmpaHu4HU dpacagu. Kanauumembm Ha moBa
npocmpaHcmBo e 1000 gywu. lNMpegBugeH e gocmbn go HUBoMo Ha cueHama ¢ kamuoHu 3a
3apexkgaHe, kakmo u Ha no>kapHa kona.

Mpuneskawo kbM goaAHomMo HUBO Ha popyMa ce HaMupa ObydumeneH UeHMbP ¢ omgeAeH BbHWEH
Bxog. Ao moBa HuBo, ocBeH npe3 aMpumeambpa e ocuaypeHa Bepmukanna komyHukauus c uzna3
Ha gpaHuyama Ha napueaa c nA. Tpolkama.
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CKYANTYPEH OOPYM

MpegcmaBasaBa ampumeampanHo npocmpaHcmBo, cBbp3Bawo ya. CaaBaHcka c APT-HuBomo.
Cbcmou ce om gBe yacmu: wupoka cmbaba u BogHa kackaga cbc cmbkaeHa koHcmpykuus.
BogHama kackaga e npocmpaHcmBo 3a ekcnoHupaHe Ha ckyanmypu, HO B cbwomo Bpeme
npegcmaBaaBa nonynpo3paveH nokpuB Ha penemuyuoHHUME 3aAu. A0 goOAHOMO HUBO Ha
dopyMa e ocuzypeHa u BepmukanHa komyHukauus c uzna3 npe3 cmbkaeHa nupaMuga Ha

yA. CnhaBaHcka u na. baba lNaHka.

APTHMBO

Ha moBa HuBo ca pa3nonoxkeHu lNoasma 3ana, KamepHa 3ana, MianoxkbeHa 3ana, Maza3uH,
lapgepob, ToanemHu, BunemeH ueHmbp, bap-cueHa. Bcuuku pyHkuuoHanHU eneMeHmMU ca
opz2aHu3upaHu okono egHO 06w0 NpocmMopHO npocmpaHcmBo ¢ BucouuHa 9 Mempa. Mi3xogume
kbM CkyanmypHus ¢opym u OopyM Tpolikama npegcmaBasaBam nab3zawu ce cmeHu, koumo B
AemeH pexkuM Mozam HanbAHO ga ce npubepam u ga HanpaBam npocmpaHCcmMBomo HanbAHO
omBopeHo. 3a 3uMeH pexkuM ca npegBugeHu omgenHu Bpamu ¢ Bempo6bpaHu.

MpegBugeHu ca cay>kebHU 30HU 3ag loaaMama 3ana u KamepHama 3aaa, koumo uMam
¢yHkuuume Ha cknagoBe 3a pekBuzum. MNMpegBugeHu ca cbw,0 moBapHuU acaHcbopu 3a Bpb3ka
cbc cknagoBeme Ha HuBo -3.

Ha moBa HuBo, nog cmbkaeHama kackaga Ha CkyanmypHus ¢opym ca paznonoxkeHu gBe
penemuyuoHHU 3aAuU, koumo umam gupekmHa Bpb3ka kakmo kbM lonasmama 3ana u KamepHama
3ana, maka u kbM Cay>kebHama 30Ha Apmucmul.

MOA3EMEH MNAPKUHTI

Mog3emMHusam napkuHe e Ha gBe HuBa: Mmanbk napkuHez Ha HUBO -1 u 20AaM napkuHa Ha HUBO

-3. NpegBugeHa e egHa gBynbmHa paMna, uzauzauwia kvM ya. CraBaHcka. NpegBugeHu ca u3xogu
om mo3u napkuHe ¢ BepmukanHa komyHukauusa kakmo kbM na. Tpolikama, maka u kem Apm
HuUBomo. Kanauumem Ha napkuHza: 160 napkomecma.

AAMUHUCTPATUBHU YCAYTU

LleHmbpbm 3a agMuHUCmMpamuBHU ycAyau e pa3norodkeH Ha HUBo U1 — nbpBo HUBo nog napka,
kamo ca npegBugeHu ¢acagu ¢ ecmecmBeHa cBemauHa kakmo kbM npocmpaHcmBomo Ha
CkyanmypHus ¢opyM, maka u B nocoka aBmomobunHa pamna, kbgemo e npegBugeH u aHaaulicku
gBop.

Aocmbnbm kbM ueHmMbBpa ce ocvw,ecmBaBa upe3 gBa naHopaMHU acaHcbopa (Bxog cbC
cmbkaeHa nupamMmuga kbM na. Baba lanka). NMpegBugeH e cay>kebeH Bxog om cpewynono>kHama
cmpaHa, omHoBo cbc cobcmBeH naHopaMeH acaHcbop kbM yA. baba MaHka.

B ueHmbpa ca paznoaokeHu poatie ¢ bubruomeka u vakanHa, mpu 3aAu 3a cpewu ¢
Bb3mokHOCmM 3a 06eguHABaHe, pabomHU NOMeweHUs, 30HU 3a cpewu u ynpaBaeHue, cnopeg
3agaHuemo.

CAY)XEBHA 30HA APTUCTU

Pa3nono>keHa e Ha HUBo U2 — Bmopo HuBo nog napka. MNMpegBugeHu pacagu c ecmecmBeHa
cBemauHa kakmo kbM npocmpaHcmBomo Ha CkyanmypeH ¢popyM, maka u B nocoka
aBmomobunHa paMna, kbgemo e npegBugeH u aHaaulicku gBop. Cay>kebeH gocmbn e npegBugeH
npe3 Bepmukana c naHopaMeH acaHcbop U u3na3z B cmbkaeHa nupamMuga kbM ya. CaaBaHcka.

Ha moBa HuBo ca pa3nonoXkeHuU agMuHUCMpamuBHU NoMew,eHUs ¢ ecmecmBeHo ocBemaeHue,
pe3ugeHmeH 6a0k c ecmecmBeHo ocBemaeHue, 30Ha 3a noyuBka, 30Ha 3a apmucmu ¢
npuaexkawu epumMbopHU. NpegBugeHu ca cmbAbu om 30Hama 3a apmucmu B 3agHume cAy>kebHu
30HU 3ag lonaMama 3ana u KaMepHama 3ana.
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CKAAAOBE U TEXHUYECKWM MOMELLEHUA

Pa3nono>keHu ca Ha HuBo -3. lNMpegBugeHu ca Bb3mMmokHocmu 3a 3apexkgaHe u o6cay>kBaHe kakmo
om obwecmBeHusa napkuHe, maka u Ype3 moBapHu acaHcbopu ¢ u3ra3 kbM cay>kebHama yacm
Ha 2opHomo Apm-HuBo.

KOHCTPYKUUU N XUAPOU3OAALLINA

Mpoekmbm Moxke ga ce pa3zgenu Ha gBe munoaozuu koHcmpykuyuu: cheyuanHU U mMpaguuyuOHHU.

CneuuanHume koHcmpykuuu BkalouBam ykpenBaHe u xugpou3onauusa Ha uzkona u nokpuBHa
koHcmpykuusa Ha napka.

Mpoekm®bm 3a ykpenBaHe u xugpou3onauyus we 6bge npegMem Ha nocaegBaw,u npoy4BaHus.
Mopagu ¢pakma, ue B npoekmHomo peweHue Ha pyHgameHma ce ovakBa ga gocmuzHe go 1,50 M
nog mopckomo HuBo, e Bb3MOXkHO ga ce Hanoxku uHBecmuuuAa B cneyuaau3upaHa
xugpou3onayuoHHa nogaokka Ha pyHgamMeHma no mexHoaozus Deep Soil Mixing. Mpu ma3zu
mexHoAozus nouBama ce cmecBa c uuMeHmoBa cycneH3usa u odopMam cmabuauzupaHu
konoHu, koumo nogo6paBam HocuMmocmma u HaMaaaBam nponyckauBocmma Ha nouBama.
Bb3MoXkHO e ga ce HanoXku u u3znbAHEHUEMO Ha cut-off cmeHu 3a cmpaHu4eH BogeH caol. Te3u
mexHoAoz2uu ca gobpe nozHamu B npakmukama u He kpuam puckoBe.

MokpuBrHama koHcmpykuusa npegcmaBaaBa kacemupaHa 6emoHoBa koHcmpykuus ¢
HanpesHamu Hanpe4Hu gpegu u yepynkoBu kacemu c HenpaBuaHa popmMa, B koumo ca BzpageHu
o6epauxmume c koHmelHepume c gbpBema B max. HanpezHamume 2pegu ca ¢ MakcuMaAHO
pa3zcmosaHue 34 Mempa. lNMpegu3BukamencmBo B uznbAHeHUEMO wie 6bge kopparka, kolimo
mpsa6Ba ga ce nocmpou B o6eMa Ha poaliemo u e c Buco4vuHa 9 Mempa. ToBa ugnbAHEHUE €
no3Hamo B npakmukama u He kpue cneuyuduuHu puckoBe.

Om ocobeHo 3HaueHue B kauecmBomo Ha cmpoumencmBomo we 6bge uznbAHEHUEMO Ha
xugpou3zonaayuume nog napkoBama cpega. NpegBugeHa e gebenuHa Ha nouBeHuA caoll 60 cM npu
pacmeHuama u 1,20 M npu gbpBemama. LLle ce ugnbaHU Bucok kaac xugpou3onauyuoHHa
cucmema c BogoomBexkgaHe Ha gBe HuBa u Mepku 3a MOHUMOpPUH2 U Bb3MOXKHOCM 32 peMOHMU.

OACAAU N NOKPUBU

Hal-cbwecmBeHomo pacagHo uznbAHEHUE e cebBaemama pacagHa cucmeMa kbM 2oneMus
dopymM. LLle ce uznbAHU 0m eneMeHMU ¢ BucovuHa 9 Mempa u wupo4vuHa 1 Membp, 06w,o 34
6pos, koumo we ce npubupam upe3 Momopu3upaHa cucmeMa B g>koboBe. Bbnpeku ye ce
omauyaBa ¢ Buco4yuHama cu, cucmeMama He e no-pa3zAuYHa Om MpaguyuoHHU cebBaemu
cucmemu u MoXke ga ce pagpabomu u uznbAHU OM cheyuaau3upaHa ¢upma.

MpegBurkga ce Hag dpacagama ga 6bgam MoHmupaHu LED wopu, koumo ce HaBuBam Ha poaka u
ce cnyckam npu koHuepmu uau npoykekuuu. NMogo6HU cucmeMu cbwecmByBam Ha na3apa u
MO2am ga ce aganmupam u npuao>kam.

Hal-edpekmHomo u3znbaHeHUe Ha npoekma, koemo we 6bge B ocHoBama Ha HezoBama
ugeHmu4Hocm ca omBapsaemume (nogo6Ho Ha kpuaa Ha nmuua) napkoBu nupamugu.
MpegcmaBaaBam cmbnanoBugHu guadppasmu om cmomaHeHa koHcmpykuua u gbpBo, koumo ce
noBguzam ¢ nHeBMamuuHu akmloamopu.

MHCTAAALLU

MpegBuykga ce u3uano 2eomepManHO pelleHUe Ha mepMonoMneHUMe azpezamu 6e3 BbHWHU
mena. PagnonazaHemo Ha omgywHUUU 0m nog3eMHUMe HUBa u uHcmaaauuu we 6bge
MackupaHo kakmo B o6epauxmume, maka u B cmeHume Ha ¢opyMHUME npocmpaHcmBa.
MpegBurkga ce uzzparkgaHemo Ha 2oneMu pe3epBoapu 3a cbxpaHeHue Ha gbXkgoBHa Boga,
koumo ga ce uznoa3Bam 3a noAuBHU Hy>kgu.
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EXPLANATORY NOTE

SITE ANALYSIS

GREEN SYSTEM

The project site is located within the central urban zone of Burgas, an area characterized by a clear
deficit of accessible green spaces. Within a 5-7-minute walking radius, there is no fully developed
urban park, which underlines the need to establish a green core capable of supporting intensive
public life. There is significant potential to connect existing small green areas and linear green
elements into a more coherent system.

At a micro scale, the site naturally extends the green structure of the adjacent square. A compact
yet comprehensive park solution would generate substantially greater ecological and social impact
than fragmented green islands, improving both the microclimate and the overall quality of the
public environment.

CLIMATIC CONDITIONS

Central urban areas are highly vulnerable to the “urban heat island” effect, caused by dense
development, hard surfaces, and lack of vegetation. Green spaces are a key instrument for
mitigating these processes.

Transforming the site into a park would reduce local temperatures, improve air circulation, and
enhance thermal comfort throughout all seasons.

PEDESTRIAN FLOWS

The site adjoins the main pedestrian flow of the city center and has the potential to become a
significant connective element between key urban destinations.

It represents a strategic yet currently underutilized link between the central square, the main
pedestrian street, and nearby public spaces. Its development as a park would activate pedestrian
movement, while built development would introduce a physical and visual barrier.

BUILT ENVIRONMENT AND URBAN STRUCTURE

The central urban area is characterized by high density, visual noise, and the layering of historical
and cultural contexts. The site lies at the intersection of these layers and has the potential to
become a balancing and vibrant public space.

The undeveloped plot is the last significant open fragment within the square structure — a “window”
for light, air, and public life.

FUNCTIONAL ANALYSIS

The site is located at the heart of a mixed-use central zone and forms part of the main pedestrian
axis connecting the square to the sea.

At a micro level, it functions as a natural connector between multiple urban functions, with strong
potential for multifunctional, year-round use.

SWOT ANALYSIS

The site’s strengths stem from its central location, excellent accessibility, and constant pedestrian
flow, reinforced by proximity to Troikata Square and cultural institutions. Its weaknesses relate to
its current unfinished condition, unfavorable microclimate, and disrupted pedestrian connections.
These deficiencies, however, reveal the opportunity to transform the site into a new green heart of
the city — a public, sustainable, and year-round active space. The primary risks are associated
with the high sensitivity of the central urban environment and the need for careful integration
within the cultural-historical context and the scale of Troikata Square.
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CONCEPT

THE GREAT DEBATE TODAY

Today, we are witnessing a fundamental reassessment of contemporary society’s relationship with
the urban environment. In an era of overdevelopment and shrinking public spaces, the desire for
air, light, and nature is intensifying. We believe that the GREAT DEBATE today is whether a new
building should be constructed in the city center—or a park.

THE POWER OF EMPTY SPACE

Our projectis founded on the idea of EMPTY SPACE and its immense role in the heart of the city. At
the level of the square, the proposal introduces a HORIZONTAL PARK that spatially extends the
square and enriches it with a natural continuation—a contemporary urban garden. EMPTY SPACE
IS A CONQUEST in the modern urbanized world, especially when located in the very center of the
city.

We believe that all alternatives introducing built volume above the horizontal pedestrian plane of
the square would create a visual barrier and a perception of overdevelopment, regardless of design
quality.

A POROUS URBAN ENVIRONMENT

The project originates from the concept of permeability. Allowing natural pedestrian flows to pass
THROUGH the site — especially along diagonal paths—supports the development of adjacent areas
and their integration into the city’s main pedestrian axis.

NOT ABUILDING, BUT A SPACE

We do not seek another building entered only for specific events. Such buildings already exist in the
city. We seek a contemporary, multifunctional, adaptable space—one that is traversed, that
becomes part of the daily urban scenography. We seek a space that expands the city’s living room.

ADAPTABILITY AND SCALE

We aim to create an environment suitable for all forms of cultural expression, meetings, learning,
and contemplation—an environment where every citizen can find their place and their moment. A
space for two people and for a thousand.

A UNIQUE PARK

Architectural facade and volume yield to empty space and parkland. This is not a negation, but a
conquest. A unique experience within a park environment, shaped with jeweler-like attention to
detail. Amemory carried away as sensation, sound, calmness, and contemplation.

AMPHITHEATRE FORUMS

We connect the art space and the urban living room through amphitheatrical forums that function
as transitional spaces. These forums serve as stages for events and exhibitions, as well as focal
points for new forms of social interaction.

BETTER PARAMETERS THAN EXPECTED

We present a solution that exceeds the competition requirements: more green space, more public
event space, and more parking capacity.
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VOLUMETRIC AND SPATIAL STRUCTURE

The proposed solution is based on a clear and simple spatial structure that can be easily
understood by residents and visitors of Burgas:

=  Atground level: a PARK LEVEL - a horizontal, emotionally engaging urban park
. Below ground: an ART LEVEL - spaces and halls for culture and debate

] Both levels are permeable, allowing pedestrian flows between Troikata Square, Slavyanska
Street, and Baba Ganka Square

] Access to the ART Level is provided through expressive amphitheatrical spaces that are
themselves part of the overall art environment

Secondary public-use functions include:
. UNDERGROUND PARKING, accessed from Slavyanska Street, located beneath the ART Level

= ADMINISTRATION, accessed from Slavyanska Street, located on the first level below the park,
with a facade facing the rear amphitheatre.

Above ground, only four discreet glass pyramids are visible, marking vertical circulation to the lower
levels — two oriented toward Troikata Square and two toward Slavyanska Street, positioned at the
four corners of the site.

DETAILED FUNCTIONAL DESCRIPTION

PARK LEVEL

The park is horizontal and accessible from all directions, including for people with disabilities. Itis
positioned above the roof structure of the ART Level. Two diagonal pathways accommodate
pedestrian traffic. Innovative roof skylights incorporate containers with planted trees.

Above the Chamber Hall and the Main Hall, two “kinetic pyramids” are placed —forms with variable
function that can transform into an open park stage and summer bar, or into amphitheatrical hills
when closed.

The park is conceived as a landscape art composition, featuring local flowers and herbs planted in
radial patterns. The pathway network integrates a children’s playground, benches, and
contemplation areas.

GRAND FORUM

This is a large amphitheatrical space extending along the entire frontage of Troikata Square and
descending to the ART Level, forming an open-air theatrical hall.

At elevation -7.65 m relative to the square, directly opposite the forum, a large portal measuring
34 x 9 meters provides access to the ART Level. A major stage can be positioned within the portal,
with its rear surface transforming into a large projection screen. The portal is prepared for
integrated theatrical lighting systems.

The forum is flanked by two café-clubs whose terraces face the space and form its active side
facades. Capacity: 1,000 people. Access for service trucks and fire engines is provided.

An Educational Center with a separate external entrance is located adjacent to the lower forum
level. Vertical circulation is also provided to this level at the boundary with Troikata Square.
SCULPTURE FORUM

An amphitheatrical space connecting Slavyanska Street to the ART Level, composed of a wide
staircase and a water cascade with a glass structure. The cascade serves as both a sculpture
exhibition space and a semi-transparent roof for rehearsal halls beneath. Vertical circulation
connects to the lower level via a glass pyramid at Slavyanska Street and Baba Ganka Square.

2.3



ART LEVEL

This level contains the Main Hall, Chamber Hall, Exhibition Hall, Shop, Cloakroom, Toilets, Ticket
Center, and Bar-Stage. All functions are organized around a central open space with a height of 9
meters. Sliding walls open fully toward the Sculpture Forum and Troikata Forum during summer,
creating a completely open space; winter access is provided through separate vestibule-protected
doors.

Service zones behind the halls function as storage for stage equipment, with freight elevators
connecting to storage at Level -3.

Two rehearsal halls are located beneath the glass cascade of the Sculpture Forum, with direct
connections to both halls and the Artists’ Service Zone.
UNDERGROUND PARKING

The parking facility consists of two levels: a smaller level at -1 and a larger level at -3. A single two-
way ramp connects to Slavyanska Street. Vertical circulation links the parking to both Troikata
Square and the ART Level. Total capacity: 160 parking spaces.

ADMINISTRATIVE SERVICES

The Administrative Services Center is located at Level U1, the first level below the park, with natural
daylight provided through facades facing both the Sculpture Forum and the vehicular ramp,
including an English courtyard.

Access is via two panoramic elevators through a glass pyramid at Baba Ganka Square. A separate
service entrance with its own panoramic elevator is provided from the opposite side.

The center includes a lobby with library and waiting area, three meeting rooms with flexible
configuration, workspaces, and management areas, in accordance with the brief.
ARTISTS’ SERVICE ZONE

Located at Level U2, the second level below the park, with natural daylight toward both the
Sculpture Forum and the vehicular ramp. Service access is provided via a panoramic elevator with
exit through a glass pyramid on Slavyanska Street.

This level includes administrative offices, a residential block with natural lighting, rest areas, artist
zones with dressing rooms, and stair connections to backstage service areas behind the Main and
Chamber Halls.

STORAGE AND TECHNICAL ROOMS

Located at Level -3, with servicing access from both the public parking and freight elevators
connecting to the ART Level service zones.

STRUCTURES AND WATERPROOFING

The project comprises two construction typologies: special and conventional structures.
Special structures include excavation support, waterproofing systems, and the park roof structure.

The excavation support and waterproofing design will be subject to subsequent detailed studies. As
the proposed foundation level is expected to reach approximately 1.50 m below sea level, the
implementation of a specialized foundation waterproofing solution based on Deep Soil Mixing
technology may be required. This technique involves mixing the soil with a cement slurry to form
stabilized columns, thereby improving bearing capacity and reducing soil permeability. The
construction of cut-off walls for lateral groundwater control may also be necessary. These
technologies are well established in professional practice and do not present specific risks.

The roof structure consists of a coffered reinforced concrete system with prestressed beams and
irregular shell-like coffers housing skylights with tree containers. Beam spans reach up to 34
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meters. A key implementation challenge will be the formwork, which must be constructed within
the foyer volume and reach a height of 9 meters. This type of execution is well established in
professional practice and does not involve specific risks.

Of critical importance to the overall construction quality is the execution of the waterproofing
system beneath the park environment. The design provides a soil substrate thickness of 60 cm for
planted areas and 1.20 m for trees. A high-performance waterproofing system with dual-level
drainage, monitoring provisions, and repair accessibility will be implemented.

FACADES AND ROOFS

The most significant facade element is the folding facade system facing the Grand Forum. It
consists of 34 elements, each 9 meters high and 1 meter wide, which retract into dedicated
pockets through a motorized system. Despite its considerable height, the system is comparable to
conventional folding facade solutions and can be designhed and executed by a specialized
contractor.

Roll-down LED screens are proposed to be installed above the facade, deployed during concerts or
projections. Comparable systems are currently available on the market and can be adapted and
implemented within the project.

The most expressive element of the project —and a key component of its identity — are the opening
park pyramids, articulated in a manner reminiscent of bird wings. They consist of stepped
diaphragms formed by a steel structure combined with timber, lifted by pneumatic actuators.

INSTALLATIONS

A fully geothermal solution for the heat pump systems is envisaged, with no external units.
Ventilation outlets from underground levels and building services will be discreetly integrated
within the skylights and the walls of the forum spaces. Large rainwater storage tanks are planned
for irrigation purposes.

NMAPAMETPU PARAMETERS m2
MOA3EMHO 3ACTPOABAHE UNDERGROUND DEVELOPMENT 19440
HAO3EMHO 3ACTPOABAHE ABOVE-GROUND DEVELOPMENT 160
P3M - NOA3EMHO N HAO3EMHO GFA-UNDERGROUND AND ABOVE-GROUND 19600
PARK PARK 5600

- 0m Koumo BUCOKa AbpBeCHa pacmume/siIHocm | - of which: tall tree vegetation 2000
BOAHW NaoLWwn WATER AREAS 415
MAPKOMECTA PARKING SPACES 160

2.5



