DESCRIPTIVE REPORT

Cultural and Administrative Center — Burgas, Bulgaria

1. Guiding Idea

The proposal for the Cultural and Administrative Center of the city of Burgas is based on an
essential architectural and landscape concept: to bury the program and liberate the surface for
public life. In continuity with ancestral traditions of the Bulgarian territory—particularly Thracian
architecture, where what is valuable is protected beneath the ground—the project conceives
architecture not as an exposed object, but as a condition of the landscape.

The building dissolves into the ground, allowing the surface to become a large public plaza,
understood as an active cultural space, an everyday stage, and a framework for civic encounter. In
this way, the project articulates memory, contemporaneity, and civic use within a single
architectural operation.

Rather than competing with the urban surroundings through a dominant formal gesture, the
proposal seeks to construct void, landscape, and movement. Architecture is discovered
progressively—through bodily movement, descending light, and a constant relationship with public
space.



2. Buried Program: Protected Architecture

The entire architectural program—cultural, administrative, technical areas, storage spaces, and
parking—is developed below the level of the plaza. This decision responds to multiple objectives:

« Urban integration: reducing the volumetric impact of the building within the existing urban
fabric.

« Climatic efficiency: taking advantage of the thermal inertia of the ground, improving the
overall energy performance.

« Functional clarity: organizing the program into clearly hierarchized and interconnected
levels.

« Symbolism: reinforcing the idea that knowledge, public administration, and culture are
values to be safeguarded.

The system of underground circulation is organized in a clear and legible manner, with strategically
located vertical cores that connect directly to the main points of the plaza. Natural light penetrates
the buried spaces through patios, voids, and the main access, avoiding any sense of enclosure and
reinforcing the relationship with the exterior.

Parking and service areas are located on the deepest levels, ensuring functional independence
from cultural and administrative uses, while maintaining a unified structural logic.

3. The Plaza as Architecture

The project’s surface is conceived as an active public plaza, the true protagonist of the ensemble.
It is not a residual space above the building, but a continuation of the cultural center in open air.

The plaza is organized through a carefully modeled topography that articulates access points,
circulation paths, areas of permanence, and spaces for contemplation. This topography is not
decorative; it expresses the project’s primary architectural gesture: descending to access the
cultural heart of the proposal.

A. Access and Descent: The Ritual of the Landscape

The main access is materialized as a gradual descent, where the visitor leaves the urban level and
enters the constructed landscape. This movement takes the form of a large outdoor amphitheater,
functioning simultaneously as:

« A gathering space
« A stage for cultural events
» A place for contemplation and pause

The descent is conceived as a ritual act, in which the body perceives a change in scale, light, and
sound. Architecture does not present itself immediately; it is revealed.

4. Landscape System and Vegetation

The plaza is structured through a system of planting beds and vegetated hedges that organize



space, define sub-areas, and accompany movement. Vegetation does not play a merely
ornamental role, but becomes an architectural element in itself.

B. Planting Beds and Native Flora

The planting beds showcase species adapted to the climate of Burgas and the Black Sea region,
ensuring low maintenance and seasonal resilience. These beds form:

 Linear hedges that delimit spaces
« Seasonal plant groupings for winter and summer
« Soft transitions between active areas and zones of calm

Seasonal variation allows the plaza to change character throughout the year, reinforcing its
condition as a living landscape.

Indicative vegetation palette:
» Grasses: Miscanthus sinensis, Pennisetum alopecuroides
« Shrubs: Cornus alba, Lavandula angustifolia, Buxus sempervirens
« Groundcovers: Vinca minor, Hedera helix

« Seasonal flowering species adapted to local climatic conditions

5. Open-Air Cultural Plaza

C. Continuity of the Cultural Center

The plaza is conceived as a direct extension of the cultural program. Temporary exhibitions, artistic
interventions, open-air events, and everyday activities all find their spatial support here.

There is no rigid boundary between interior and exterior; instead, the project proposes a gradient
of spaces, ranging from fully public to more introspective conditions.

6. System of Green Sculptures

D. Urban Landmarks and Shade

One of the project’s defining elements is the system of green sculptures: sculptural structures
emerging within the plaza and acting as urban landmarks.

These elements fulfill multiple roles:
« Generating shade
« Constructing identity
» Supporting climbing vegetation
« Serving as visual references within public space

The sculptures may appear fully or partially covered by vegetation, transforming over time and



becoming true living sculptures. Their design offers a contemporary reading of the landscape,
where natural and artificial elements are integrated.

7. Subzones for Contemplation

E. Spaces for Art and Rest
Between the planting beds and green sculptures, specific subzones are created for:
+ Artistic sculptures
+ Reading and meditation
+ Rest and permanence
« Sunbathing

These spaces, more intimate in scale, contrast with the openness of the amphitheater and
reinforce the diversity of uses within the plaza. Public space is understood not as a single gesture,
but as a constellation of situations.

8. Structural System

The building is organized around a regular structural grid of 8.50 m x 8.50 m, allowing functional
flexibility, constructive clarity, and economic efficiency.

The primary system is resolved through waffle slabs in reinforced concrete, which:
» Optimize material use
« Allow for large spans

» Contribute spatial identity when left exposed



In areas requiring greater spans, such as the theater, clear spans of up to 16 meters are proposed,
resolved through:

» Deeper waffle slabs
+ Post-supported systems
» Steel trusses, depending on structural requirements

The structure is not concealed, but integrated into the architectural language, reinforcing the
tectonic reading of the project.

9. Synthesis

The Cultural and Administrative Center of Burgas is conceived as a habitable landscape, where
architecture merges with the ground and the plaza becomes the true space of civic representation.

Burying the program does not imply hiding it, but rather protecting it and endowing it with
meaning. The liberated surface becomes a democratic, cultural, and evolving space, capable of
accompanying the everyday life of the city and its future transformations.

The proposal unites architecture, landscape, and collective memory in a single operation: to make
the ground and the plaza a cultural act.



OMUCATEJTHA 3ANMUCKA

Kyarypen u agMuHMCTpaTHBEH HEeHTHP — Byprac, bbarapus

1. Bonema uaes

[TpoektHOTO Npeanoxkenue 3a Kyarypaus u aiMUHUCTpAaTUBEH LIEHTHP B Ipaj byprac ce ocHoBaBa
Ha €{HA CHITHOCTHA apXUTEKTypHA U NaHAmadTHA HIes: mporpaMara aa 0bJie pa3nojio:keHa mnoj
3eMsTa, 4 MOBbPXHOCTTA /1a 0b/Jie 0CBO0OJEHA 32 001IeCTBEHUS KUBOT. B mIprueMcTBEHOCT ¢
JPEBHUTE TPATUIMU Ha OBJITAPCKUTE 3éMH — U MO-CIIEHUAIHO TPaKHIiCKaTa apXUTEeKTypa, IpU
KOSITO Hal-IIEHHOTO € 3alIUTEHO MO/ 3eMsTa — MPOEKTHT Bb3MPHUEMa apXUTEKTypaTa He KaTo
EKCTIOHHUPaH 00EKT, a KaTo ChCTOsIHME Ha JIaHAmadTa.

Crpanara ce pa3TBapsi B Te€peHa, T03BOJIIBAWKH MMOBBPXHOCTTA Jla CE MIPEBbPHE B rOJIsIM OOIIECTBEH
IUTOIA, pa30paH KaTo aKTUBHO KYATYPHO MPOCTPAHCTBO, €KEIHEBHA CLieHa U Tu1aTtgopma 3a
rpaxaancku cpemu. [1o To3u HaYMH NPOEKTHT 00EANHSIBA TAMET, CbBPEMEHHOCT U 00111eCTBEHa
(GYHKIHMS B €7JHa apXUTEKTypHA ONepariysl.

BwMmecTo na ce kKoHKypHpa ¢ rpajckara cpejia upe3 JOMUHHUpall (hopMalieH JKeCT, MPEI0KEHUETO
IETTU /12 U3rPaXkaa NPa3HoTa, JaHAAPT U ABUKeHHe. ADXUTEKTypara ce pa3KpuBa MOCTEICHHO
— 4pe3 ABMIKEHUETO Ha TAJIO0TO, CBETVIMHATA IIPU CITYCKaHETO U MOCTOSHHATA BPb3Ka C MMyOIUYHOTO
IPOCTPAHCTBO.

2. IoazemHa mporpama: 3allUTeHA apXUTEKTypa

IsutaTa apXUTEKTypHa IporpaMa — KylITypHa, aAIMUHUCTPATUBHA, TEXHUYECKH 30HHU, CKJIAI0BE U
IIApKUHT — € pa3BUTa [I0Jl HUBOTO Ha Iuionana. Tosa pemenne oTroBaps Ha HAKOJIKO OCHOBHHU
LEJIN:

- TI'pancka uHTerpauMs: HaMajsiBaHe HA 00EMHOTO Bb3/IEHCTBUE BbPXY ChIIECTBYBallaTa
rpajcKa ThKaH.

« KummarnuyHa e)eKTHBHOCT: H3I10J3BaHE HA TOIUIMHHATA MHEPIMS HA 3eMsTa 32
nofo0psiBaHe HAa CHEPTUHHHUTE XaPAKTEPUCTUKU.

+ (MyYHKIHOHAJHA SICHOTA: OpPraHu3allvs Ha Iporpamara B CHO epapXu3upaHH U
B3aMMOCBBP3aHH HUBA.

« CuMBoJIMKa: yTBbp)K/JaBaHe HA UJESTA, Y€ 3HAHUETO, MyOIMyHaTa aAMUHUCTPALMS U
KyJITypaTa ca IIeHHOCTH, KOUTO TPpsOBa a ObJaT ChbXpaHsIBaHU.

Cucremara oT MoJ3eMHH KOMYHHUKAIIMU € OpTaHU3MpaHa SICHO M YETIIMBO, ChC CTPATErHYECKU
Pa3MoJI0KEHH BEPTUKATIHHU spa, KOUTO OCUTYPSIBAT JUPEKTHA BPb3Ka C OCHOBHUTE TOYKH Ha
iomana. EcrecTBeHara cBeTIIMHA HABJIH3a B MMOJ3EMHHUTE MTPOCTPAHCTBA Ype3 BHTPEIIHU JTBOPOBE,
OTBOPH M TJIABHUS BXOJl, KaTO C¢ M305TBa YCEIIAHETO 3a 3aTBOPEHOCT U CE MO UePTaBa Bpbh3KaTa C
eKCTepHopa.

[TapkMHT'BT ¥ 0OCTYKBAILIUTE 30HH Ca PA3MONIOKEHN HAa HAH-IBJIOOKUTE HUBA, OCUTYPSBAUKU
(YHKIIMOHAIHA HE3aBUCUMOCT OT KYATYPHUTE U aJIMUHUCTPATUBHUTE (DYHKIIMH, IIPU 3alla3BaHE Ha
€IMHHA KOHCTPYKTUBHA JIOTHKA.



3. [lnomagbT KATO APXUTEKTYpa

[ToBbpXHOCTTA HA MPOEKTA € 3aMUCIICHA KaTO AKTHBEH 00IIeCTBEH MJI0MIA/, HICTHHCKUST
protagonist Ha ancaMO®bJa. Toit He € OCTaTrPYHO MPOCTPAHCTBO HAJ CrpajiaTa, a MPOAbJIKeHHE HA
KYJITYPHHS IIEHTHP HA OTKPHUTO.

[TnomanbT € opraHu3upa ype3 BHUMATETHO MOJIeIpaHa Tonorpadus, KosiTo apTUKYIHpa
BXOJIOBETE, MaPIIPYTUTE HA TBHKCHHE, 30HUTE 32 MPECTON U MPOCTPAHCTBATA 3a Ch3epuanue. Tazu
Tororpadus He € JEKOpaTUBHA, a U3pa3siBa OCHOBHUSI apXUTEKTYPEH JKE€CT Ha MPOEKTa: CITyCKAHETO
KBM KYITYPHOTO SIIPO.

A. locThI ¥ CIIyCKaHe: PUTYATbT HA JaHamadra

OCHOBHUSAT JOCTBII € PeaJH3UpaH KaTo MVIABHO CIIyCKaHe, IPH KOETO MOCETUTEST HaIlycKa
rpaJICKOTO HUBO M HaBIIM3a B u3rpajeH jJanamadr. ToBa apmxenue mpuema ¢popmara Ha TOISIM
BBHIICH aM(pUTEAThp, KOUTO (PyHKIIMOHHPA €THOBPEMEHHO KaTo:

s MJCTO 3a ChOMpaHe
* ClIEHA 3a KYATYPHU CbOUTHUS
+ IIPOCTPAHCTBO 32 Ch3EpLAHNE U May3a

CrrycKkaHeTO € 3aMHCJIEHO KaTo PUTYaJIeH aKT, IPU KOWTO TsJI0TO Bb3MpUEMa MIPOMsIHA B Maiaoa,
CBETJIMHATA U 3ByKa. APXUTEKTypara He ce pa3KpuBa BeJHara — Ts Ce OTKpUBa.

4. Jlanmma¢THA cHCTEeMa U PACTUTEJHOCT

[TnomanbT € CTpYKTypUpaH upe3 CUCTEMa OT PACTHTE/HH Jieria U KMBH IJIeTOBe, KOUTO
OpraHU3MPAT MPOCTPAHCTBOTO, Ne(PUHUPAT MTOJ30HU U CHIIBTCTBAT ABMKEHUETO. PacTuTenHocTra
HE M3IBJIHSABA CaMO JIEKOpaTUBHA (PYHKIIHUS, a C€ MPEBPBHIIA B TBJIHOLEHEH apXUTEKTYPEH €JIEMEHT.

B. Pacturesnnu Jjieryia 1 MecTHa ¢uiopa

PactutennuTe nerna npeAcTaBsIT BUIOBE, alaliTUPAHU KbM KJIuMara Ha byprac u paiiona Ha YepHo
MOpe, TapaHTUPANKKU HUCKA MOJIPHKKA H CE30HHA YyCTOMYMBOCT. Te ohopmsT:

* JMHEWHU XUBH IIJIETOBE, KOUTO OYCPTABAT IPOCTPAaHCTBATa
¢ CC30HHU I'pylHr paCTCHUA 3a 3UMarTa U JIATOTO
¢ IIJIABHU MPEXOJU MEKAY aKTUBHU 30HH U 30HU 3a CIIOKOMCTBHE

Ce3onHara IMHAMKKa MTO3BOJISIBA HA TUIOLIA/A J1a IPOMEHSI CBOS XapaKTep Mpe3 roJuHara,
YTBBPKJIaBalKU IO KaTo >KUB JAaHAIA(T.

OpHMeHTHPOBbYHA PACTUTEIHA MAJUTPA:
« TpeBu: Miscanthus sinensis, Pennisetum alopecuroides
« Xpacrtu: Cornus alba, Lavandula angustifolia, Buxus sempervirens
« IlouBonokpuBnu: Vinca minor, Hedera helix

« Ce30HHHU I_[’b(bTSIH_[I/I BUOBC, aJalITUPAHA KbM MCCTHUTC KIMMATUYHU YCIIOBUA



5. KyarypeH mjioumaja Ha OTKPUTO

C. IlpoabinxeHue Ha KYJATYPHHSA HEHTHP

[InomaabT € 3amMHCIIeH KaTo NPSKO NPOIBJDKEHHE Ha KyATypHara mporpaMma. BpemenHnu nznoxou,
XyIOKECTBEHH MHTEPBEHIINH, CHOUTHS HA OTKPUTO U €KESAHEBHH JIEHHOCTH HAMUPAT TYK CBOSITA
POCTPAHCTBEHA paMKa.

He cpiiecTByBa TBbp/Ja TpaHulla MEXKAY UHTEPUOP U EKCTEPUOP; MPOEKTHT Ipeara rpaaueHT oT
NPOCTPAHCTBA, BAPUPALL OT HAITBIHO MYOJIMYHH 10 MO-UHTPOCHEKTUBHHU.

6. Cucrema OT 3eJIeHH CKYJINTYPH

D. I'paacku opyeHTHPH U CAHKA

EnuH OT OTIMYMTETHUTE €J1EMEHTH HA IIPOEKTA € CUCTEMATa OT 3eJIeHH CKYJNTYPH — CKYINTYPHH
CTPYKTYPH, KOUTO CE€ M3/IUTraT B MPOCTPAHCTBOTO HA IUIOIIAA M PYHKLIMOHUPAT Karo rpaJcKu
OpUEHTHUPHU.

Te3u eneMeHTH U3MBIHABAT HAKOJIKO (PYHKIUU:
+ Cb3/laBaHE Ha CSIHKa
+ U3rpaxKJaHe Ha UICHTUYHOCT
+ HOCeIIa KOHCTPYKUHS 3a YBUBHU PACTCHUS
* BU3YaJIHU OPUEHTHPHU B MYOIUYHOTO MIPOCTPAHCTBO

Ckyntypute Morar Ja ObJar U3IsUI0 WK YaCTUYHO MIOKPUTHU C PACTUTEIIHOCT, TpaHC(HOPMHUpaAKu
C€ C BPEMETO B UCTUHCKH KHBHU CKYJNTYpPH. TeXHUAT Mn3aiiH mpeiara ChBPEeMEHEH MPOYHT Ha
nanamadra, B KOWTO €CTECTBEHOTO M U3KYCTBEHOTO CE CIIMBAT.




7. Illoa3oHu 3a cb3epuaHue

E. IIpocTpancTBa 32 M3KYCTBO M OTAUX
Mesxy pacTUTETTHHUTE JIETIa U 3eJI€HUTE CKYINTYPU ce 0QPOopMSAT crien(UIHU TMOA30HHU 3a:
e XYIOXECTBEHU CKYINTYpHU
¢ YETEHE M MEIUTALUS
¢ OTIUX U NIPECTOH
+ CII'bHYEBH OaHU

Te3u mpoCTpaHCTBa, C MO-KHTUMEH Malad, KOHTPACTUPAT C OTBOPEHUS XapakTep Ha ampuTearspa
¥ TIodepTaBar pazHoobpasueto otr pyHkuH Ha mromiaaa. [IyoamyHOTO mMpoCcTpaHCTBO ce
BB3MPHEMa HE KaTO IMHUYCH KECT, a KaTO Ch3Be3/Iie 0T MPOCTPAHCTBEHU CUTYAIUH.

8. KoHcTpyKTHBHA cucTEeMa

Crpanara € opraHu3upaHa BbpXy peryJasipHa KOHCTPYKTHBHA Mpe:xa oT 8,50 m x 8,50 m, xosTo
ocHUrypsiBa (pyHKIIMOHAJIHA 'BBKABOCT, KOHCTPYKTUBHA SICHOTA U MKOHOMHYECKA €(EKTUBHOCT.

OcHoBHara cucTema e pelieHa ¢ KaceTUpaHu CTOMaHOOCTOHHH IIJI0YH, KOUTO:
+ ONTUMU3UPAT U3MOI3BAHETO Ha MaTepHal
+ TO3BOJISIBAT TOJIEMU OTBOPU
+ TpuaaBar MPOCTPAHCTBEH XapaKTep, KOraTto ca OCTaBEHH BUIUMU

B 30HMTE € MO-TONIEMH U3UCKBaHUS 32 PA3CTOSTHUS, KaTo TearpajHara 3ajia, ce MpeABUKIaT OTBOPU
1o 16 meTpa, peanu3upaHu upes:

. HO-I[’bJIGOKI/I KaCCTHPaHU I1JI0YUN
¢ CHCTEMH C IOATIOPpH
¢ MCTaJIHHU (bepMI/I, B 3aBUCUMOCT OT KOHCTPYKTHUBHHUTC HYXIU

KoHcTpykuusita He € CKpHTa, a € UHTETpUpaHa B apXUTEKTYpHUS €3UK Ha MPOEKTa, MogYepTaBaiiku
HEroBUsI TEKTOHUYEH XapaKTep.

9. Cunres

KynTypHuAT 1 aiMUHUCTpaTUBEH LIEHTHP Ha byprac € 3amuciieH karo od0uTaem JaHama@r, B
KOMTO apXHUTEKTypara ce CIIMBA ChC 3€MITA, a IUIOIIAABT CE IPEBPHILIA B UCTUHCKOTO MPOCTPAHCTBO
Ha rpaykJaHCKO IIPEICTaBUTENICTBO.

[TocTaBsiHETO Ha Mporpamara Ioj 3eMsATa He 03Ha4aBa HEHHOTO CKpHBaHE, a HEWHOTO OTa3BaHe U
HaCHINaHe Chc CMUCHI. OCcBOOOIEHATA TOBBPXHOCT CE€ MPEBPbHINA B JEMOKPATHYHO, KYJATYPHO U
MIPOMEHSIIIIO CE MPOCTPAHCTBO, CITOCOOHO J1a CHITBTCTBA C)KEAHCBHHIS J)KUBOT Ha Tpajla M HErOBUTE
Obaemmy TpaHncGopMaInu.

[TpoekThbT 00enuHsABa apXUTEKTYypa, JaHAIAPT U KOJIEKTHBHA MTaMeT B €[Ha OIepalys: 1a
NpeBbpPHE 3eMATA U IVIOIA/la B KYJTYPeH aKT.



