Design Objective

To create a democratic public place that is accessible and meaningful to all sections of society—children,
youth, adults, and the elderly; people of all faiths and abilities; in all seasons and at all times of day.

The objective is to shape a public realm that generates impressions, dialogue, and memory rather than a static
visual composition—a place with soul, life, and continuity, where everyday use and special moments
coexist.

The proposal seeks to create a public space that is not only accessible and usable, but genuinely enjoyable
and emotionally engaging.

Design Philosophy

City Square as a Landscaped Court

The city square is reimagined not as an empty monumental plaza, but as a sequence of landscaped courts—
human-scaled, layered, and adaptable to changing patterns of use.

Key guiding ideas include:
* City Centre as Living Room: Comfortable, welcoming, and familiar, yet civic in nature
* Landscape as Structure: Trees, water, steps, and terrain define space as strongly as built form

* Perception over Geometry: Meaning emerges through movement, sound, shade, reflection, and
activity

* Democratic Space: Inclusive, accessible, safe, and shared—without dominance by any single group

Placemaking as Methodology

Placemaking is employed as the primary design tool, prioritising lived experience over formal aesthetics.
This approach focuses on:

* Encouraging interaction and overlap

» Allowing flexibility and informal appropriation

* Designing for sensory engagement—water, sound, touch, light, shade

* Enabling personal interpretation rather than prescribing fixed behaviour

An activated public space where people do not merely pass through, but choose to stay, return, and
remember.

Design Concept

The Triangular Forecourt in Front of St. Nikolai “Chudotvorets” Church

A two-level underground parking facility is proposed beneath the court in front of St. Nikolai
“Chudotvorets” Church. While the brief anticipated up to 200 spaces within 5,800 m?, detailed geometric
testing confirms that 172 parking spaces can be accommodated in full compliance with standard bay
dimensions, turning radii, ramp gradients, and fire-safe circulation, resulting in an efficient layout of
approximately 31.6 m? per parking space.



Dome-shaped skylights integrated into the square introduce natural daylight into the upper parking level.
Vertical access to the public realm is provided through a staircase and a glazed public lift, while public toilets
located nearby support the everyday use of the square.

Entry Sequence and Cultural Narrative

The approach to the city centre is choreographed through a triangular forecourt, creating a strong sense of
arrival.

At its centre lies a triangular water body with a glass installation shaped as two open books, paying tribute
to Elin Pelin, the renowned Bulgarian writer after whom the town is named. Visitors pass between the two
glass structures —symbolically moving through knowledge and culture—while water cascades from their
top into the pool below.

The flowing water represents wisdom emerging from literature. From this forecourt, a narrow linear
stream continues into the city square, ultimately feeding the central stepped pond. This continuous water
journey connects entry, memory, culture, and collective life into a single spatial narrative.

Independence Square — The Rectangles of Life

Independence Square is structured as nine equal rectangles, termed the Rectangles of Life. Each represents a
distinct aspect of civic and social existence.

The eight peripheral rectangles accommodate:
Municipal, Exhibition, Retail & Shopping, Food & Beverage, Performances, Childhood, Youth, and Old
Age.

At the centre lies the ninth rectangle—the core—conceived as a sunken stepped pond with cascading water
and a surrounding stepped well. This space symbolises the convergence of the five elements of nature:
earth, water, air, fire (sunlight), and ether (space).

While the outer rectangles represent the external and material aspects of life, the inner rectangle represents
the inner self, contemplation, and spirituality. All other functions are allowed to overflow into this central
space, reinforcing its role as a unifying civic heart.

Each rectangle has a distinct character, yet remains porous and flexible, allowing subtle exchanges with
adjacent spaces. Placemaking and landscape elements are strategically embedded to foster sensitive
relationships between functions.

The Rectangle of Democracy

Municipalities are considered the schools of democracy. Accordingly, a large rectangular space—the
Rectangle of Democracy—is positioned in front of the municipal building, aligned perpendicular to its
facade and visually aligned with the central axis.

Key civic elements are placed in relation to this axis, reinforcing its symbolic and functional importance as a
space for gathering, dialogue, and collective expression.

Vitosha Boulevard

A street is a space where communication happens.



Cross-Sectional Organisation

The 18-metre-wide pedestrian street is structured into three clear layers: continuous walking zones along the
edges, a generous central pedestrian spine, and intermediate placemaking bands. These bands accommodate
existing and proposed trees, seating, lighting, bins, and temporary installations at regular intervals near
activity nodes.

This organisation preserves mature vegetation, ensures unobstructed pedestrian movement, and allows the
street to adapt seamlessly to both everyday use and event conditions while maintaining a calm, uncluttered
public realm.

Lateral Organisation

To avoid monotony along the 280-metre pedestrian axis, the street is conceived as a sequence of spatial
episodes, each with a distinct identity. A central landscaped square with water elements forms the spatial
heart, while four flanking segments are marked by abstract gateways.

These gateways provide identity, orientation, and scale. Deliberately skewed off the main axis, they create a
changing spatial rhythm as one moves along the street. The structures extend beyond overhead elements to
become seating, tables, and play features—functioning as usable urban furniture while preserving a clear and
generous movement corridor.

Axes, Layers, and Urban Complexity

The design is structured through overlapping spatial axes:
1. The Water Axis: From the book installation at the entrance to the central stepped well
2. The Civic Axis: Extending from the municipal building, aligned with the Rectangle of Democracy
3. The Urban Axis: Aligned with the centreline of Vitosha Street

These axes intersect and overlap, producing layers of movement, visibility, and meaning. Rather than a
single dominant geometry, the city square embraces complexity—reflecting the layered nature of urban life
itself.

Heritage & Continuity of the past

The monuments of Elin pelin and Hristo Botev as a central memory point accommodates layered cultural
references, allowing coexistence of historic literary fragments and future commemorative elements within a
shared civic ground.

Sofia Boulevard — The Model Street

Sofia Boulevard is reimagined as a model street—a calibrated urban section that balances movement, pause,
and encounter.

Pedestrian surfaces are conceived as legible, comfortable, and intuitive, allowing people of all ages and
abilities to navigate the space with ease. Accessibility is embedded seamlessly into the design through gentle
slopes at crossings, tactile paving for the visually impaired, and inclusive details such as drinking taps
designed for adults, wheelchair users, and animals.

Material selection prioritises human comfort and climatic sensitivity. Materials that become excessively
hot in summer or uncomfortably cold in winter—such as exposed stainless steel—are deliberately avoided.



Instead, the palette emphasises stone and concrete with controlled thermal performance, textured non-glare
paving suitable for all weather conditions, and treated timber surfaces for seating where appropriate.

Street furniture, lighting, information kiosks, planters, green patches, tree-protection grilles, and signage are
conceived as a coherent family of elements, reinforcing identity without visual clutter. Each element
supports pause, orientation, and informal social interaction rather than serving purely technical functions.

Through careful detailing, materiality, and spatial continuity, Sofia Boulevard establishes a replicable
benchmark for future street improvements across Elin Pelin.

Design Expression and Visual Vocabulary

The design expression of the proposal is intentionally simple, minimalistic, and contemporary. It avoids
loud or iconic gestures in favour of clarity, restraint, and subtlety. The intention is not to visually dominate
the city, but to create a calm and dignified backdrop against which everyday life can unfold.

Architecture, landscape, and urban elements are composed to be quietly expressive—legible, refined, and
human in scale. The visual vocabulary relies on proportion, rhythm, material honesty, and consistent
detailing rather than formal spectacle.

This restrained approach ensures that the public realm remains inclusive and timeless. By resisting short-
lived trends and excessive visual noise, the city square and its streets are designed to age gracefully,
allowing people, activities, and memories to become the true identity of the place.

Zone 2 — Schematic Design of Urban Elements and Street Furniture

Zone 2 addresses the schematic design of urban elements and street furniture as a coherent and integrated
system. These elements are not treated as stand alone objects, but as essential components of the public
realm that shape comfort, usability, identity, and everyday experience.

The scope of Zone 2 includes:
* Paving systems and surface detailing (aligned with the model street concept)
* Planters and landscape containers
* Drinking water taps
* Cycle stands
* Bus shelters
* Waste bins
* Fences and railings
* Lighting poles

* Signage systems, information panels, and kiosks

Design Principles

All urban elements are developed through layered and interconnected design intentions:
* Easy to Use: Intuitive, legible, and universally understandable
* Comfortable: Designed for the human body, touch, and climate

» Safe: Stable, robust, and visually clear in both day and night conditions



* Simple: Minimal forms that avoid unnecessary complexity

*  Modular: Components that can be repeated, combined, or adapted

* Portable: Allowing phased implementation and flexibility over time

* Low Maintenance: Durable materials and detailing that minimise upkeep

* Energy Efficient: Low-energy lighting and passive systems where possible

* Energy Sufficient: Optimised performance rather than excessive consumption

* Potential for Monetisation: Select elements designed to accommodate sponsorship, information, or
temporary commercial use without visual clutter

Beyond performance, all street furniture is conceived to be:
* Aesthetically pleasing
* Subtly artistic and inspiring

* Robust and value-driven, offering long-term civic return on investment

Unified Design Language

All elements—paving, lighting, seating, kiosks, railings, and signage—share a common design DNA.
Proportions, materials, colours, and detailing are carefully coordinated to ensure visual continuity while
allowing variation in scale and function.

This approach avoids fragmentation and creates a calm, recognisable public realm. By treating urban
furniture as part of the architectural and landscape composition, it establishes a replicable and scalable
system that can be extended to future public spaces across Elin Pelin.

Conclusion

The city square is envisioned not as a finished object, but as a living framework—one that evolves through
use, occupation, and memory. By combining placemaking, landscape, cultural narrative, and democratic
space-making, the proposal aspires to create a true city centre for Elin Pelin: a place to gather, reflect,
celebrate, and belong.



IIpoexkTHa He

I[a CC Ch3AaAC ACMOKPATUIHO 06H_I6CTBCHO MMpOCTPAHCTBO, KOCTO € JOCTHIIHO U 3HAYMMO 34 BCUYKU CJIOCBC
Ha O6H.[6CTBOTO — Acna, MIIaJICKu, Bb3pAaCTHU U XOpa B HAIIpEAHAJla Bb3pacT; XOpa OT BCUYKU PCIUTUO3HA
O6I]_IHOCTI/I U C pa3jInNIHU Bb3MOXXHOCTH; IPE3 BCUYKU CE30HU U BbB BCUYKH YaCTU HA ACHOHOMIUCTO.

Lenrta e ohopMsiHETO HA MyOIMYHA Cpejia, KOSTO Ch3/1aBa BIICUATICHHS, JUAJIOT U [TaMET, a HE CTaTHYHA
BH3yaJTHa KOMITO3UITUS — MSICTO C JyIlIa, )XUBOT ¥ IPHUEMCTBEHOCT, B KOETO €XeJHeBHATa yIoTpeda u
CIIELIMAJIHUTE MOMEHTH CBIIECTBYBaT 3a€IHO.

HpOeKT’BT CC CTPEMHU [a Chb3aaac O6H.I€CTB€HO MIpOCTPAHCTBO, KOCTO HC CaMO € JOCTBIIHO U (bYHK]_[I/IOHaJ'IHO,
HO U UCTUHCKH IMMPUATHO 3a MOJI3BAHC 1 CMOIIMOHAJIHO aHT'a’KHUpalio.

IIpoexkTHa dunocodus

FpancmmT IUI0IAA KaTO 03€JICHECH ABOP

Fpa)lCKI/IHT mioman € MpeoCMHUCIICH HE KaTO MMPAa3HO MOHYMCHTAJIHO IPOCTPAHCTBO, 4 KaTO MOpeaAulia OT
03CJICHCHU JBOPOBC — YOBCILIKHU 1O Mama6, MHOTOIIJIACTOBH M aJalITUBHU KbM NPOMCHAIIUTE CC MOACIIN Ha
H3II0JI3BAHC.

OCHOBHHTE BOACIIN WACHU BKIIKOYBAT:

* TI'paacKusT HEHTHP KAaTO BCEKNIHEBHA: KOM(POPTEH, MPUBETIUB U MMO3HAT, HO C SICHO M3pa3cH
OOILIECTBEH XapaKTep

e JlanamadThT KaTO CTPYKTYpPA: AbpBETATa, BOAATA, CThIIANIaTa U TEPEHBT OPOPMSIT
MIPOCTPAHCTBOTO CHIIIO TOJIKOBA CHUIIHO, KOJIKOTO M 3aCTpOEHaTa cpena

® B’b3l'[pI/IHTHeT0 npea reoMeTpusaTa: 3SHa4CHUECTO CC IMopaxaa 4Ype3 ABMKCHUC, 3BYK, CAHKaA,
OTpaX€HUA U aKTUBHOCT

e JleMOKpPATHYHO MPOCTPAHCTBO: IPHOOIIABAIIO, JOCTHIIHO, 0€30IIACHO H CIIOJCIICHO — 0e3
JIOMHUHAIIHS Ha KOSTO U J1a € TPpyIa

I11elicMeliKMHT KATO METOH10JIOT U

[IneficMeMKHMHI'BT € U3II0JI3BaH KaTO OCHOBCH MMPOCKTCH MHCTPYMCHT, IOCTABAIL IIPCKUBABAHCTO HA YOBCKA
HaI (bopManHaTa C€CTCTHKA.

To3u noxxon ce Gokycupa BEPXY:
* HACBpPYABaHE HA B3aMMOJCUCTBUE U PUIIOKPUBAHE HA JEHHOCTH
* T'BBKABOCT M BE3MOXKHOCT 32 HE(OPMAITHO H3TIOJI3BAHE
* [POEKTUPAHE 3a CETHUBHO IIPEXXMUBSIBAHE — BOJIA, 3BYK, AOIIUD, CBETIIMHA, CIHKA
* II03BOJISIBAaHE HA JINYHA MHTEPIIPETALNs BMECTO HaJlaraHe Ha (PUKCUPAHO ITOBEICHHUE

Pe3yntarbT € akTUBUPaHO OOINECTBEHO MPOCTPAHCTBO, TPE3 KOETO XOpaTa He MPOCTO MPEMUHABAT, a H30upaT
Jla OCTAHAT, a CE BPBIIAT U Ja TIOMHSIT.



IIpoekTHA KOHUIEMIHUSA

IlnomwansbT mpen ubpkBara ,,Cs. Hukoaaii Yynorsopen*

[Tox mromama mpen wspksara ,,Ce. Hukonait UynoTBopei™ € mpeIBHIeH ABYETaXKEH MTOI3eMEH ITAPKIHT.
Brnpeku ge 3aganunero npeasrkaanie kananuteT a0 200 mapkoMmecta B pamkute Ha 5 800 m?, netailiHuTe
TEOMETPUYHH aHAJIM3M TIOKA3BaT, 4e MOTar Jja ObJaT pa3noiokeHu 172 mapkoMecTa MpH TbIHO
CBHOTBETCTBHE ChC CTAaHAAPTHUTE pa3MepH Ha MapKoMecTara, paAuyCcUTe 3a MaHeBpHpaHe, HAKJIIOHUTE Ha
paMITuTe U M3UCKBaHMATA 32 MoxkapoOe3onacHocT. ToBa Boxu 10 e(heKTHBHA IUIAHUPOBKA ¢ PUOITH3UTEITHO
31,6 m? Ha MapPKOMSICTO.

KynosnHu cBeTIMHHYM OTBOPY, HHTETPUPAHH B IIJIOLIAJA, OCUTYPSABAT €CTECTBEHO OCBETIEHUE HA TOPHOTO
HUBO Ha MapKUHTa. BepTUKATHUAT JOCTHI KbM OOIIECTBEHOTO MPOCTPAHCTBO CE OCHINECTBABA UPe3
CTBJIOUIIE M OCTHKIICH OOIIECTBEH acaHCHOP, a PA3IOIOKCHUTE B OJIM30CT OOIIECTBEHN CAaHUTAPHHU
MOMEIICHUS TIOAIIOMAarar €XXeJHEBHOTO U3I0I3BaHe Ha TUIOIAIa.

ITocienoBaTe/IHOCT HA I0CTHIIA U KYJTYPE€H pa3ka3

[MoaxonbT KbM IpaJICKUs IIEHTHP € OPraHU3UPaH Ype3 TPHBI'BIHO MPEBOPUE, KOETO Ch3/1aBa SICHO U CHUITHO
yCellaHe 3a NPUCTUTaHe.

B HeroBus meHTHp € pa3oiokKeH TPUBI'bJICH BOJIeH 0aceiiH ChC CTHKIICHA WHCTANIAINS BbB (hopMara Ha JiBe
OTBOPEHU KHUTY — ounuT KbM EnuH [lenuH, n3TbKHATHS OBITapcKy MUCATEIN, YUETO UME HOCH TPallbT.
[Mocerurenure npeMUHABAT MEXKTY ABETE CTHKICHH ()OPMU — CUMBOJIMYHO JBHXKCHUE ITPE3 3HAHUE U
KyJITypa — JOKaTO BOJIa C€ CIIyCKa OT BbpXa UM B OaceliHa OTHOIy.

Tewamara BoJja CHMBOJIM3UPa MBAPOCTTA, IPOU3THYAIIA OT JuTeparypara. OT ToBa MpeaaBOpHUe THhHBK
JIMHEEH BOJECH KaHaJl IPOABJIKABA KbM I'PaJICKUS IUIOMIA] U JOCTUIA IEHTPAJIHUS CThIIAJIOBUICH BOACH
Oaceiin. ToBa HEPEeKHCHATO BOJHO IBTEIIECTBIE CBHP3BA BX0/1a, TAMETTA, KYJATypara 1 KOJIEKTUBHUS KUBOT
B €IMHEH NIPOCTPAHCTBEH Pa3Kas3.

Inoman ,,HezaBucumoct* — [IpaBObI'bJIHNIIUTE HA dKMBOTA

ITnoman ,,He3aBucumocT* € cTpyKTypupaH KaTo A€BET paBHU NPaBOBI'BJIHUKA, HapeueHu 11paBobrbIHIIN
Ha HMBOTA. BCEKM OT TSX MpeacTass pa3iMyeH aclekT Ha TPaKAaHCKOTO U COLIMAIHOTO ChIECTBYBaHE.

OcemTe nepudepHy MPaBOBI'bIHUKA BKIFOYBAT (PYHKITUH 32!
OOIIMHCKO yIpaBJIeHNE, H3JIOKOH, THPTOBHS, XpaHEHE U HAIMUTKH, IPEICTABICHNUS, IETCTBO, MIIAJIEK U
CTapocCT.

B nieHThpa ce HaMupa ICBETHAT NMPABOBI'BITHUK — ChPIIEBHHATA — OPOPMEH KaTO MOTHHAJ CTHIATOBUICH
BOJIeH OaceilH chC 3200MKaIIAI] KIIaJeHEeIl ChC CThITala. ToBa MPOCTPAHCTBO CUMBOIIM3HPA CIMBAHETO HA
MIETTE eJIEMEHTAa Ha IIPUpOJATa: 3eMs, BOJIa, Bb3AYX, OI'bH (CIIbHUYCBA CBETINHA) B eTep (MPOCTPAHCTBO).

Jlokato BHHIITHUTE MPABOBI'BIHUIM MPEICTABAT BHHITHUTE U MATEPUAITHUTE aCTICKTH Ha )KUBOTA,
BBTPEIIHUAT MPABOBIBITHUK OJHIIETBOPSIBA BHTPEIIHUS CBSIT, Ch3E€PIIAHUETO M TyXOBHOCTTA. BCHykm
ocTaHau (PyHKIIUK MOTaT CBOOOIHO J1a IPEUBAT KbM TOBa IIEHTPAITHO MPOCTPAHCTBO, MIOTYEPTABANKU
poJIsATa My Ha 00€IUHABAIIO TPAKIAHCKO SIIIPO.

HpaBO'l)l"'b.]'IHHKLT Ha 1eMOKpanusaTa

O6H_II/IHI/IT€ CC pa3mICKAAT KaTo y4ujInila Ha ACMOKpalusATa. B croTBeTCTBHE C TOBA4, IIPEJ Crpagara Ha
O6I_LII/IH3.T3, € PAa3M0JIOKCHO IrOJIsIMO IMPABOBI'BIIHO IMIPOCTPAHCTBO — HpaBO’bI"BJ'IHI/IK’BT Ha ACMOKpaunusiaTa —
OPHUCHTHUPAHO NCPICHAUKYIISIPHO Ha q)aca/:[aTa 1 BU3YAJIHO MMOAPABHCHO C LICHTpPAJIHATA OC.



KitroduoBu 0011ecTBEHN €TIEMEHTH ca Pa3MoI0KEeH! CIPSAMO Ta3H OC, MOTYEPTaBANKK HEHHOTO CUMBOJIMYHO U
(GYHKIIMOHAITHO 3HaYEeHUE KaTo MPOCTPAHCTBO 3a ChbOMpaHe, IUAJIOT M KOJIEKTUBHO M3pa3siBaHe.

Byaesapn ,,Butoma*

Enna yiauna € NpoCTpaHCTBO, B KOCTO C€ OCHIICCTBABA O6H.IYB3.HCTO.

HanpeuyHo npocTpaHCTBEHO OpraHu3upaHe

[Temexoauara ynuna ¢ mupuHa 18 MeTpa e opranu3upana B TP SICHO pa3TPaHUUCHU CJI0S: HEMPEKhCHATH
MEIIEX0AHU 30HU 0 Kpaulara, Ieipo HEHTPATHO MEMIEX0AHO SAPO U MEKIUHHU 30HU 32 TJICHCMEUKMHL.
Te3u 30HM BKIIFOUBAT CHLIECTBYBAILHA U HOBU IbPBETA, MECTA 3a CSAAHE, OCBETIICHUE, KOILIYETAa U BPEMEHHU
HMHCTAJIALNK, PA3MOJIIOKEHU TPU aKTUBHUTE Bb3IH.

Ta3u opranm3anus 3amnasBa ChIIECTBYBAIaTa 3psjia PACTUTEIHOCT, OCUTYPSIBA CBOOOTHO MEHIEX0JHO
JIBHYKCHHUE ¥ [TO3BOJIsIBA YIIMIATA Jla CE aIalTHPa KaKTO KbM €KEIHEBHA YIIOTpeOa, Taka U KbM ChOUTHS, KaTo
CBILEBPEMEHHO IOJIIIbPKa CIIOKOMHA U HeHATOBapeHa ImyOInyHa cpena.

HannbxHo opranusupane

3a na ce n3berne MOHOTOHHOCTTA 10 280-MeTpoBaTa MemexonHa oc, YIUIara € 3aMUCIIeHa KaTo
HIOCJIIOBATEIHOCT OT IPOCTPAHCTBEHH EIHU30/IH, BCEKH ChC COOCTBEHA MIACHTUYHOCT. LleHTpaieH o3eneHeH
IUIOIIAJ C BOJHHU €JIeMEHTH 0(hopMs IPOCTPAHCTBEHOTO ChPIIE,  YETUPU ChCEHU CEIMEHTa Ca MapKUPAHHU C
abCTpaKkTHH MOPTAIIH.

Te3u nopranu OCUrypsiBaT UACHTUYHOCT, OPUCHTAIUS ¥ MaIlald. YMUIIICHO JICKO OTKJIOHCHH OT OCHOBHATa
0C, Te Ch3JIaBAT MPOMEHSIIIL C€ MPOCTPAHCTBEH PUTHM IPH JABIKCHHUE 10 yiuiara. KoHcTpykiuuTe ce
pas3rpbuiaT OTBBA HAA3EMHUTE CJICMCHTH U C€ IPEBPHIIAT B MECTA 3a CAAAHE, MACHU U UT'PAJIHU CIIEMCHTH —
(YHKITMOHMPANHKH KaTo M3MOJI3BaeMO TpajicKko 003aBexmane, 03 Ja HapymiaBaT CBOOOTHUS U B
KOPHJIOp 32 JBMXKEHUE.

Ocu, mu1acToBe M rpPajiCKa CI0KHOCT
IIpoekTsT € CTpYKTypHpaH upe3 NPUIIOKPUBAILU CE TPOCTPAHCTBEHH OCH:
1. Boanara oc: OT KHW)KHATA HHCTAJIAIMS TIPU BXOJIA JI0 IIEHTPATHUS CTHIATOBU/ICH OaceitH

2. TpaxkaaHcKaTa 0c: U3JIM3alla OT crpajgara Ha oOIIMHATa U ojipaBHEeHa ¢ [IpaBOBI'bIIHUKA Ha
JIEMOKpAIUsTa

3. T'paackara oc: chBIIaaIa ¢ ocra Ha Oyi1. ,,Buroma‘

Te3u ocu ce mpecHyar W HacIareart, Ch3IaBaiiKy TUTACTOBE HA MBIDKEHUE, BUANMOCT U 3HaYeHHE. BMecTo
eIHa TOMIHHpPAIa TeOMETPHS, TPAACKUAT TUIOMIA ITpHeMa CIIOKHOCTTA — OTPAKCHUE Ha MHOTOILIACTOBAaTA
MIPUPOIa HA TPAICKUS KUBOT.

HacaencrBo u NPpUEMCTBECHOCT ¢ MUHAJIOTO

IMametauiyTe Ha Enun Ienun v Xpucro BoteB, pa3miex/jaHy Kato IjeHTpaJieH HOCKTe T Ha 001jecTBeHaTa
riaMeT, 00eIVHSABAT HACIArBally Ce KyJITYPHH TPeIpaTKy, T03B0JISIBAKN CHBMECTHOTO ChIIleCTBYBaHe Ha
HCTOPUYECKH JIUTEPATyPHU (parMeHTH U ObEI MEMOPHA/THU eJIeMeHTH B pAMKHUTE Ha eJHO CII0/|e/ieHO
IPaKJaHCKO IIPOCTPAHCTBO.



Bynesapn ,,Codusi® — mogeana yauna

Bynesapn ,,Codus‘ € mpeocMUCIIEH KaTo MOJIEITHA YIIHIA — IPEIU3HO KAIMOPUpPaH Tpajicku MPoduII, KOUTO
OanaHcupa IBHKEHHE, TIPECTOH U cpela.

[TemexoqunTe HACTUIIKA Ca MTPOCSKTHPAHU KaTO YSTHUMH, YIOOHN U MHTYUTHUBHU, TTO3BOJISIBAIIN HA XOpa OT
BCUYKH Bb3PACTH U C PA3JIMYHUA Bb3MOXKHOCTH Jla C€ OPUEHTHPAT C JiIeKoTa. JJOCTBITHOCTTA € MHTErpupaHa
€CTECTBEHO Ype3 IJIABHU HAKIIOHU MTPU NPECUYAHUATA, TAKTUIHN HACTUJIKH 32 XOpa ChC 3PUTEITHU
YBPEKIAHUS U IPHOOIIABAIIN JCTAMIN, KaTO YSIIMH 32 MHUEHE, JOCTHITHU 32 BB3PAaCTHH, XOpa B HHBAIHTHU
KOJIMYKH U )KUBOTHH.

[TonGopsT Ha MaTepHali TOCTaBs aKIEHT BbPXY YOBEIIKHUA KOM(OPT M KIMMaTUIHATa IyBCTBUTEITHOCT.
Marepuranu, KOUTO ¢€ HarpsBaT MIPEKOMEPHO IIPE3 JIATOTO WM CTABAT HENPUITHO CTYACHHU IIPE3 3UMaTa —
KaTo OTKPHUTA HEPBXKJAaeMa CTOMaHa — Chb3HATENHO ca n30erHaru. BMecTo ToBa maimTpara BKIIOYBA KAMBK U
0eTOH ¢ KOHTPOJMPAHHU TEPMUYHU XapaKTEPUCTUKHU, TEKCTypUPAHH HEHAOSCBAILM HACTUIIKH, TTOJXOASAIIN 32
BCHUYKH METEOPOJIOTUYHU YCIOBHS, KAKTO U 00paboTeHO ABPBO 32 MECTa 3a CAJaHe, KbJIETO € YMECTHO.

I'panckoTo 003aBexkIaHe, OCBETICHUETO, UH(POPMAIIMOHHUTE KHOCKH, KAIIIKUTE, 3CJICHUTE METHA, PEIICTKUTE
OKOJIO ThPBETATa ¥ CUTHAIU3AIMAATA Ca 3aMHCIEHN KaToO €IHO ISIJI0 — CEMEHCTBO OT €JIEMEHTH, KOUTO
W3rpaxIaT UISHTHYHOCT 0€3 BU3yaJieH IiyM. Bceku eJIeMeHT HojrnoMara npecTosi, OpUeHTAIUITa U
He()OPMATHOTO COLMATHO B3aMMOJICHCTBHE, BMECTO J1a U3IIBJIHABA CAaMO TEXHUUECKA (DYHKIIUA.

IIpoexTeH n3pa3 U BU3yaJieH e3UK

HpOGKTHI/IﬂT nu3pa3 € YMUIIJICHO IMPOCT, MUHUMAJIMCTUYCH U CbBPEMCHCH. Us6srear ce ITyYMHHA WJIN
HWKOHHWYHU KCCTOBC B I10JI3a HA SICHOTA, CABPIKAHOCT U ACIIUKATHOCT. He)’[Ta HE € BU3YaJTHO JOMUHUPAHC HA
Tpaja, a Cb31aBaHC Ha CIIOKOMHA U HOCTOﬁHa cpeaa, B KOATO CIKCAHCBHUAT ) KUBOT MOKEC €CTCCTBCHO [1a CC
pa3BuBa.

ApXI/ITCKTypaTa, J'IaHI[]_Ha(i)T’bT U TPpaACKUTE CJICMCHTHU Ca KOMIIO3UPAHU KATO TUXO U3PA3UTCIIHU — YE€TUMU,
MNPpEeHr3HU U YOBCLIKHU I10 Mama6. BHSyaJ'IHPIfIT C3UK pa3uuTa Ha Nponopuusd, puTbM, YCCTHOCT HA
MaTCpHUaJIMTE U MOCICAOBATCIIHOCT B z[eTaﬁna, a HC Ha (bOpMaJ'ICH CIICKTAaKbJI.

To3u cibpkaH NOAXO[ rapaHTUPa NPHUOOIIaBalla U YCTOHYMBA BbB BpeMeTO o01ecTBeHa cpena. Upes oTkas
OT KpaTKOTpaiiH! TeHAEHIIMU 1 MPEKOMEPEH BU3YyaJeH IIyM, TPaACKHUAT IUIOLIA]] U YIUIHUTE ca IPOCKTUPAHU
J1a ocTapsBat OJIaropoAHO, O3BOJISIBAMKH X0para, JeMHOCTUTE U CIIOMEHHTE J1a C€ IPEBbPHAT B UCTUHCKATA
UACHTUYHOCT Ha MACTOTO.

3oHa 2 — CxeMaTH4eH AU3aiiH HA TPAJACKH eJIeMEHTH U 003aBesKIaHe

30Ha 2 pa3miex/ia CXeMaTHIHUS IU3aiiH Ha TPaJICKUTe eJIEMEHTH U YAMYHOTO 003aBekJaHe KaTo ISUIOCTHA U
WHTETpUpaHa cucTeMa. Te3u eJIeMEeHTH He Ce TPETHUPAT KaTo CaMOCTOSTEITHH OOEKTH, a KaTO ChIIECTBCHU
KOMITOHEHTH Ha ITyOIMYHAaTa cpeia, KOUTo 0hopMsIT KoMPOpPTa, U3MOA3BAEMOCTTa, HICHTHIYHOCTTA U
€KETHEBHOTO MPEKUBSIBAHE.

OOxBarbT Ha 30HA 2 BKITIOYBA:
* HACTWJIKH U JACTAMIIN HA TOBEPXHOCTUTE (B CHOTBETCTBUE C KOHIIEIIIHATA 32 MOMICTHA YIIAIIA)
* Kalmu v JJaHAmadTHU KOHTeHHEpH
* YeIIMM 3a NIUTEHHA BOAa
* CTOWKH 3a BEJIOCUTICIU

* aBTOOYCHHU CIIHPKH



* KOIIYETa 3a OTIaAbIN
* Orpajy W mapamneTa
* OCBETHUTEIHHU CTHJIOOBE

¢® CHCTCMH 3a CUI'HAJIM3alusi, PIH(bOpMaLII/IOHHI/I MMaHCIIN U KNOCKH

IIpuHUMIIK HA IPOEKTUPAHE
Bceuuku rpaacku eneMeHTH ca pa3paboTeHn upe3 HacarBaHe Ha B3aMMOCBBP3aHU IPOCKTHH HAMEPEHUS:
* JlecHu 3a M3MOJI3BaHe: HHTYUTUBHU, YSTHMHU U YHUBEPCATHO pa3OupaeMu
*  KomdopTHH: TIPOSKTHPAHH CIIPSIMO YOBEIIKOTO TSIO, TOTHP U KIUMAT
* DBe3onacHu: cTaOMIHU, YCTOWYMBH U SICHO Pa3llo3HaBaeMH Mpe3 ACHS M HOLITA
* [pocTH: MUHUMAIMCTHYHYU (POPMH 0€3 H3IUIITHA CIIOKHOCT
* MoayJIHU: KOMIIOHEHTH, KOUTO MOTaT Ja e TOBTapAT, KOMOMHHUPAT U aJanTupar
* HpeHOCHMI/I: IMO3BOJIABalllM IMOCTAITHA p€ain3alusa U I'bBKaBOCT BbB BPEMETO
* C HHCKA NOAAPBAKKA: UIPHKIUBU MAaTEPUATH U AETAAIH, MUHAMUA3ZHPAIIN eKCIUIOATAIITa
* EHepruiino e¢peKTHBHU: HUCKOCHEPIrUHHO OCBETIEHUE U MTACUBHU CUCTEMHU
* EHepruiiHo 10CTAThYHU: ONITUMU3NPAHA €)EKTUBHOCT BMECTO IPEKOMEPHA KOHCYMAITHS

* C noreHIMAaJ 32 MOHeTU3aLMs1: U30paHU €JIEMEHTH, MTO3BOJISIBALIM CIIOHCOPCTBO, MH(GOPMALUS WIH
BpeMEHHa ThProBcka ynorpeda 06e3 Bu3yaseH IyM

OcBeHn (bYHKI_II/IOHaJ'IHI/ITe KadeCTBa, YIIMIHOTO 0633B6)K,Z[3He € IPOCKTHUPAHO a 6’5,[[61
® CCTCTHYCCKH B’L3Z[CI>'ICTBaH_IO
° (1)I/IHO ApPTUCTUYHO U BABXHOBABAILIO

* YCTOWYMBO M HKOHOMHYECKH OIPaBIaHO, OCUTYPSBAIIO IHITOCPOYHA OOIECTBEHA Bh3BPHIIAEMOCT

EnuneH npoekTeH e3uK

Beunuku enemMeHTH — HACTHIIKH, OCBETJIEHHE, MECTa 3a CsaHe, KHOCKH, aparneTH U CUTHAJIH3aLus —
criogenst oomia npoektHa JJHK. [IponopruuTe, Marepuanure, BETOBETE U ACTAWINTE Ca BHUMATEITHO
KOOpAWHHUPAHH, 32 J]a C€ IIOCTHIHE BU3YallHA LSJIOCT, KaTo ChIIEBPEMEHHO ce JOIyCKa Bapualys B Maiada u
¢GyHKIHATA.

To3u moaxon MpeaoTBparsiBa pparMeHTalysTa | Ch31aBa CIIOKOHHA, pa3lo3HaBaeMa MyOInyHa cpea.
TpetupaHeTo Ha rpaZcKOTO 003aBEKAAHE KATO YACT OT apXUTEKTypHO-JIaHAIIa()THATA KOMITO3ULIUS
M3rpakia Bb3MPOU3BOANMA M MaIabupyeMa cuCTeMa, KOSTO MOXKe J1a ObJie pa3IupsiBaHa B ObIeIu
oOmecTBeHy npoctpancTBa Ha Enen [lenun.

3aKjIoueHue

I'pagckusT myoman e 3aMrcieH He KaTo 3aBbPIIEH 00EKT, a KaTo JKHMBa paMKa — TaKaBa, KOSTO CE Pa3BUBA
uype3 U3MONI3BaHe, OOUTaBaHe U MaMeT. Upes crueTaBaHe Ha TUIEHCMEHKUHT, TaHAmadT, KyITypeH pa3kas u
JIEMOKPATHYHO MPOCTPAHCTBEHO MHUCIICHE, TPOCKTHT CE CTPEMH 11 Ch3/1a]1¢ HCTUHCKU TPAJICKA IIEHTHD 3a
Emnn Ilenun: MsicTo 3a chbupane, ch3epliaHie, Ipa3HyBaHe W IPUHAIIEKHOCT.
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