English Version

Design Brief

1. Development Vision

The project is divided into two zones. The downtown area (Zone 1) is shaped into a
Cultural Living Room Where Stories and Dances Intertwine. It is not only a
modern urban space, but also a dynamic stage that narrates local stories, showcases
the vibrant Shopi folk culture, and promotes integration and sharing between
residents and tourists.

A holistic planning is applied to the surrounding areas (Zone 1 + Zone 2) to create
the Cultural Heart of the Shopi Region and an Inspirational Back Garden of the
Sofia Metropolitan Area. Elin Pelin Town will be transformed from a mere commuter
town of the capital into a tourist destination and community living center with an
independent cultural identity and unique attractiveness.

2. Core Tasks

(1) Spatial Restructuring and Functional Integration: Create a flexible and diverse
public space with sustainable appeal and commercial value, capable of hosting a
wide range of events from folk festivals to modern markets throughout the year.

(2) Materialization of Cultural Identity: Ingeniously integrate the literary heritage of
the writer Elin Pelin and the ethnic cultural elements of the Shopi region into urban
furniture, paving patterns and architectural details.

(3) Traffic Stream Integration: Construct coherent, safe and interesting pedestrian
streets that connect squares, green spaces and major commercial buildings in a
barrier-free manner. Optimize the layout of parking lots to release more ground space
for pedestrians and greening.

(4) Landscape Aesthetics Enhancement: Coordinate the colors and styles of
squares, green spaces and building facades, eliminate incompatible elements,
introduce traditional Bulgarian cultural elements, and enhance the overall streetscape.

(5) Sustainable Design: Adopt environmentally friendly materials, integrate green
technologies such as rainwater management and energy-efficient lighting, and create
an eco-friendly urban environment.

3. Project Slogan
Elin Pelin: The Rhythm of Stories

4. Overall Design Concept and Strategy

Rhythmic Revival, which unfolds in two dimensions:



(1) Rhythm of Literature: Elin Pelin Town is named after the renowned writer whose
works mostly depict Bulgarian rural life. The design adopts narrative landscape
techniques, such as inscriptions on the ground, story-themed sculptural installations,
and "readable" landscape sequences, allowing people to feel the rhythm of literature
and the flow of stories in the space.

(2) Rhythm of Folklore: This region is an important center of Shopi ethnic culture,
famous for its dynamic and fast-paced Horo dance. The paving patterns,
arrangement of seats, and even the light and shade changes of lighting all draw on
the dynamism and rhythm of the dance, creating a vibrant spatial experience.

5. Design Thread

The entire regional renewal is regarded as a Journey of Reading and Experience.
The pedestrian street and square are treated as an integrated narrative space,
imitating the structure of music or stories: Overture (Entrance) — Development
(Pedestrian Street) — Climax (Central Square) — Epilogue (Leisure Area).

- Overture: Two entrance areas are designed with distinct features — one features
a landmark landscape structure (inspired by fluttering book pages in the wind), and
the other integrates a waterscape with the entrance square (incorporating musical
rhythms).

- Development: This area showcases the diverse aspects of Shopi life. In the
sections with commercial shops on both sides, interactive shop windows and leisure
seats are created to encourage people to stop and rest. QR codes or NFC points are
set up, where scanning allows visitors to listen to exciting excerpts of short stories.
Metal or stone floor tiles engraved with words are embedded in the pavement
irregularly.

- Climax: All stories finally converge into a celebration. This is the heart of the
community, the place where the Shopi spirit is expressed most fervently, and the
venue for large-scale gatherings and festive events.

- Epilogue: Integrating cloisters, outdoor seats, tree groves, sculptures, rhythmic
dry fountains and amusement facilities, this area serves as a haven for the weary
souls from the Sofia Metropolitan Area, where the rhythm returns to peace and
nature.

6. Visual Image and Color System

Elements are extracted from literary genes and traditional folklore to form a visual
identity and color system, which is applied to building facades, paving patterns,
lighting, street furniture (trash cans, seats, drinking fountains, planting containers,
bicycle racks, tables, fences), signages, maps, promotional materials, souvenirs,
flags, stations, temporary stalls, kiosks and related events.

The overall color scheme adopts Shopi folk colors (Pure White, Folk Red, Sky
Blue + Black/Earth Tones), derived from the traditional ethnic costumes (Nosiya) of
the Shopi region where Elin Pelin is located and the local municipal emblem with a



blue background.

- Strong Regional Identity: This color scheme directly points to the core
positioning of the "Shopi Cultural Center". It narrates local stories, which is the key to
building a unique brand.

- Visual Tension and Modernity: White provides a clean and bright modern tone;
red brings vitality and a festive atmosphere (echoing "event hosting"); blue offers a
sense of balance with profundity, wisdom and art. This set of contrasting colors is
visually striking, making it easier to create popular check-in spots.

-  Cultural Narrative Ability: These colors have an inherent connection with local
dance, embroidery and literary history, making it easier to develop in-depth design
details.

7. Activation of Inter-block Spaces

Activating street spaces is a key link connecting macro planning and micro
experience. It aims to transform neglected and passive "residual spaces" (such as
building setbacks, alleys, street corner open spaces, overly wide sidewalks) into
vibrant and attractive "places". The core is the transformation from passage space
to stay space.

(1) Functional Injection & Pop-up Economy: Utilize flexible and low-cost facilities
to quickly change spatial attributes and attract people flow, including pop-up markets
& kiosks, outdoor dining spill-out, and community workshops/showcases.

(2) Comfort & Microclimate Improvement: Provide diverse seating systems, shade
& shelter, and ambient lighting to enhance the comfort of the space.

(3) Playfulness & Interaction: Make urban spaces "fun" to attract children and
young people, thus driving family visits. This includes playable landscapes, micro-
sports spots, and interactive installations.

(4) Ecological Connection: Introduce greenery into hardened blocks for both
aesthetic and ecological benefits, including pocket parks and community/edible
gardens.

8. Exhibition Board Introduction

- Board 1: Analyze the site characteristics and current problems, clarify the main
design tasks. Extract colors and symbols through the analysis of the natural
environment and human history, and propose the project's goals and core concepts.

- Board 2: Present the master plan of Zone 1, illustrate the design strategies,
display key bird's-eye views and human perspective renderings, define functional
zones, and narrate the narrative logic of Overture — Development — Climax —
Epilogue.

- Board 3: Analyze the traffic, green landscape, lighting system and various rest
areas of Zone 1, design landmark structures and public toilets, and provide indexes
on the large elevation drawing.



- Board 4: Design the visual identity system, waterscape facilities and temporary
exhibition stands. Propose the utilization methods of the ground floor space of
buildings along the pedestrian street. Present the pictorial display of the square
green space in the core area.

- Board 5: Clarify the overall concept and vision of the larger area, put forward
suggestions for activating inter-block spaces, define barrier-free design and
sustainable development strategies, and present the pictorial display of the wider
area.

- Board 6: Clarify the guiding strategies for the overall paving, urban facilities,
shelter facilities, lighting system and architectural elements.

This urban renewal design will promote the sustainable development of the
downtown and surrounding areas of Elin Pelin Town.



Bbnrapcka Bepcus

NMpoekTHO OnucaHue

1. PazButnenHa Bususa

MpoekTbT e pasgeneH Ha ABe 30HU. LieHTpanHaTa rpagcka 3oHa (3oHa 1) e
odgopmeHa kato KyntypHa Xon, KbAeTo pasnseraTr ce UICTOPUM U TaHUU. Ta He e
camo MoaepHOo yp6aHo NpOCTpaHCTBO, a U ANHAMMYHA CLEHA, KOSTO pa3ka3Bea
MECTHU UCTOpPMMX, LEMOHCTPMPA KMBATa LLOMNCKa HapoaHa KynTypa 1 Hacbp4yasa
WHTEerpauunsaTa u cnogenstHeto Mexay XutenuTe n TypuctuTe.

lMpoBopg ce XONUCTMYHO NNaHupaHe Ha oKonHuTe 30HM (3oHa 1 + 3oHa 2), 3a
cb3gaBaHe Ha KyntypHo Cbpue Ha Llonckua PanoH n UHcnupaTtuBeH 3ageH
Mapp Ha Codmickata MeTpononuteHa O6nacT. paguHaTa Enud MNenuH we 6bae
npeobpasdyBaHa OT OOMKHOBEH KOMIOTEPCKN rpaj Ha cTonuuarta B TYpUCTUYECKO
HanpaeneHne N LEHTBP 3a OOLLMHCKM XXMBOT C HE3aBUCUMA KYNTYpHA MOEHTUYHOCT U
YHUKanHa aTpakTUBHOCT.

2. OcHoBHM 3apgauu

(1) NMpeTBOpPEHME HA NPOCTPAHCTBOTO U MHTErpupaHe Ha pyHkuun: Cb3gasaHe
Ha rbBKaBO M MHOroo6pa3HO 06LLECTBEHO NPOCTPAHCTBO CbC YCTOMYMBA
NPUBIEKaTENHOCT M TbProBcka CTOMHOCT, CNOCOGHO Aa opraHn3npa LWMPOK CNeKTbP
OT CbOMTMA — OT HAPOAHM NPa3HMLM 4O MOLAEPHN Na3apun — Npes usanarta roguHa.

(2) MaTepnanusnpaHe Ha KynTypHaTa UAeHTUYHOCT: VICKpUBO MHTErpMpaHe Ha
nuTepaTypHOTO HacneacTBo Ha nucaTens EnvH MNMenvH n eTHUYeCKNTE KynTypHU
eNeMEeHTN Ha LLIOMNCKNA parioH B ypbaHute mebenu, y3opute Ha HacTUNKUTE K
apXUTEKTYPHUTE AeTannu.

(3) UHTerpupaHe Ha TpaHCNOpPTHUTE NoTouun: KOHCTpynpaHe Ha CBbp3aHMu,
CUTYPHN N MHTEPECHU NELLEXOAHU YNULKM, KOUTO CBbp3BaT nnowagute, seneHmTe
NPOCTPaHCTBa U roniemMmnTe TbProBCKN crpaam no 6e3bapbepeH HauuH.
OnTMuM3npaHe Ha pasnosfioXXeHNETO Ha NapKMHroBeTe, 3a ocBoboxaaBaHe Ha
noeeye 3eMHO NPOCTPAHCTBO 3a NeLexoan U 03eneHsiBaHe.

(4) NMoBbIWwaBaHe Ha ecTeTMKaTa Ha nen3axa: KoopamHaumsi Ha LBETOBETE U
CTMNOBETE Ha NnnowaauTe, 3efeHnTe NPOCTpPaHCTBa U hacagnte Ha crpaguTe,
eNMMUHNPaHE Ha HECbBMECTUMM eNNEMEHTH, BbBEXAAHE Ha TPaAULMOHHN
Obnrapcku KynTypHu enemenTn n nogobpsasaHe Ha obuiaTa CTpuTcKenn.

(5) YcTronumue OuzanH: lNMprnaraHe Ha eKONOrMYHU Matepuanu, MHTerpupaHe Ha
3ef1eHn TEXHOSOMMM KaTo yrnpaefeHne Ha AbXaoBaTa BoAa U eHepro e(pekTuBHO
OCBETIIEHUNE, U Cb3[laBaHe Ha eKO-APYXHO ypbaHo cpeave.



3. CnoraH Ha lNpoekTa

EnuH MenuH: PutbmbT Ha UcTopunte

4. O6wa KoHuenuua n Ctparerna Ha [lnsanHa
PutbMmcko B'b306HOBHBaHe, KOETO Ce pa3KpumBa B ABE NUSMEPEHNA:

(1) Putnbm Ha Jlutepatypata: paguHata EnuvH NMenvH Hocn nmeTo Ha N3BeCTHUS
nucartern, YumTo TBopOU NpeanMHO onuceaT 6bnrapcknsi Cencky XnBoT. usanHoT
npunara HappaTUBHU NEN3aXxXHU TEXHWUKKN, KaTo HaAMNMCKU Ha 3emMaTa, CKYNMnTYPHU
WMHCTanaumu ¢ Tema 3a UCTopuu 1 ,MpodeTeMN” Nen3axHu NocrnenoBaTenHocTy,
Nno3BONiABaKN Ha xopaTa Aa YyBCTBaT pUTbMa Ha nuTepartyparta 1 NoToka Ha
ncTopusita B NpOCTPaAHCTBOTO.

(2) Putbm Ha Donknopa: To3n palnoH e BaXeH LEeHTbP Ha LonckaTa eTHUYecka
KynTypa, N3BeCTEH CbC CBOS AMHAMUYEH U Obp3 XOPOB TaHL,. Y3opuTe Ha
HacTUnNknTe, nogpenbarta Ha cegankiTe U JOpn NPOMEHUTE B CBETIMHATA M CsiHKaTa
Ha OCBETNEHMETO YepnaT OT AMHaMM3Ma U pUTbMa Ha TaHua, Cb3gaBankun XNBOTO
NPOCTPaHCTBEHO NpexunBsBaHe.

5. An3anHeH Hutka

LianoTo Bb3oOHOBsIBaHE Ha pernoHa ce pasrnexaga kato lNbrewecrtBme no YeteHe
n Onur. MNewexogHaTta ynuua 1 NnoLwaabT ce TpeTupar Kato MHTErpMpaHo
HappaTUBHO NPOCTPAHCTBO, KOETO MMUTMPA CTPYKTypaTa Ha My3ukaTa unm
uctopusta: NMpenroausa (Bxon) — PaszButue (MewexogHa Ynuua) — Knumakc
(LenTpaneH NMNnowap) — Enunor (PaszBnekarenHa 30Ha).

« MNpentogua: [IBeTe BXOOHN 30HU Ca NPOEKTUPAHU CbC CNEUMPUYHN YepTn —
efHaTa uma 3HaKkoBa NnensaxHa KOHCTPYKUUS (MHCnMpupaHa oT pa3gyxsBaHuTe
CTPaHMLM Ha KHUIMM Ha Bb3ayxa), a Apyrata uHTerpupa BoAeH nensax ¢ BXOAHUSA
nnowaz (c BKMOYEHN My3UKanHn putMmu).

- PasBuTtume: To3n paioH AeMOHCTpMpPa MHOroobpa3HNTe acrnekTy Ha LLOMNCKUS
XUBOT. B cekummTe ¢ TbproBCck1 MarasnHoBe OT ABETE CTPaHu ca Cb3gadeHn
WHTEPaKTUBHM BUTPUHU U OTANabHaTK MecTa 3a NoYMBKa, 3a [la Ce Hachbpyu xoparta
na cnpat n ga otanabHat. Ca pasnonoxeHn QR kopose nnn NFC ToYkn, KbaETO
CKaHMpaHEeTO NO3BOJISiBA HA MOCETUTENWTE Aa CcnyLwaTt 3axonssiBawiy U3pesku ot
KpaTku uctopmn. MeTtanHm unm kKameHHU HacTUIKK, rpaBupaHn ¢ Aymu, ca
BrpaXkgaHu B HacCTUIKaTa HeperynspHo.

e Knumakc: Bendkm nctopum ce cnveat Hakpasi B NpasHuK. ToBa € CbpLEeTo Ha
O6LHOCTTa, MACTOTO, KbAETO LLOMNCKNS AyX Ce u3passiBa Han-CTpacTHO, U MACTOTO 3a
ronemu cbompaHunst U NpasHUYHM CbOUTUSA.

e Enunor: MiHTerpupanikn apkoBe, OTBOPEHN cegasku, AbpPBECHU rpagnHu,
CKYNNTYPWU, PUTMUYHU CyXn DOHTaHN 1 3abaBHM MHCTanauumn, To3n pamoH CIy>Ku
KaTo NpuioT 3a ymopeHuTte aywmn ot Codumiickata MetpononuteHa O6nacrt, KbAeTo
pPUTBMBT Ce BpbLLa KbM CMOKOMCTBME U NpUpoaa.



6. BusyanHa MpaeHTnyHocT m LiBetoBa Cucrtema

EnemeHTn ce n3snuuat ot nuTepaTypHUTE reHn 1 TpaamumMoHHNA ornknop, 3a
dhopmupaHe Ha BM3yarnHa OeHTUYHOCT 1 LiIBETOBA CUCTEMA, KOSTO ce npwunara Ha
dacaguTe Ha crpaguTe, y30puTe Ha HaCTUIKUTe, OCBETIeHMeTo, ypbaHnte mebenn
(kowyeTa 3a 6okNyK, ceaanku, nueLwm OHTaHN, KOHTENHEPU 3a oTCaXaaHe, CTOSLLM
3a Benocuneau, maca, orpagau), CurHanusauumTe, KaptTuTe, pekrnaMmH1uTe matepuanu,
cyBeHupuTe, naroBeTe, rapaxuTe, BPEMEHHUTE CTeHON, KNOCKOBETE N CBbp3aHuTe
cbbuTUS.

O6uwaTa LBeTOBa Cxema npunara Wonckute HapoaHu uBetoBe (Yucra bsana,
HapoagHa YepBeHa, He6ecHa CuHsa + YepHa/3emHa ToHanHoCT), nponsnusaiim ot
TPagULMOHHUTE €THMYECKM KOCTIOMU (HoCKs) Ha LWonckusa panoH, KbAeTo ce Hammpa
EnuvH MNenuH, n mectHmnst 00LWmMHCKM repd CbC CMH GOOH.

e CwunHa PernoHanHa NpaeHTUYHOCT: Tasn LBETOBa CXemMa COYU OUPEKTHO KbM
OCHOBHOTO No3numoHnpaHe Ha ,Lonckusa Kyntypen LleHTbp“. Ta pa3kasBa MeCcTHM
NCTOPWK, KOETO € KMoYbT 3a Cb3daBaHe Ha yHuKaneH 6peHa.

- BuayanHo HanpexeHue n MogepHocT: BsanaTta ocurypsiea YncT u spk MogepeH
TOH; YepBeHaTa HOCY XMBOT M NPa3HNYEH AyX (OTpassiBaliku ,,0praHU3npaHeTo Ha
cbouTnsa“); cuHATa Npeanara YyBCTBO 3a 6anaHc ¢ AbnbovMHa, MbAPOCT U U3KYCTBO.
Tasu rpyna KOHTpacTHM LBETOBE € BU3yarHO 3anasBalla, KOeTo ynecHsiBa
Cb34aBaHETO Ha NONYNAPHN MecTa 3a CHUMKM.

- KyntypHa HappatnBHa Cnoco6HocT: Te3u LBeTOBE MMaT BrpakgaHa Bpb3ka C
MECTHWA TaHL, BbiLUMBKaTa U niMTepaTypHaTa UCTOPUSA, KOETO yrecHsABa
pa3paboTBaHeTO Ha AbNOOKN AN3anHEPCKN AeTannu.

7. AkTnuBnpaHe Ha MexxaybonokoBute lNpocTpaHcTBa

AKTUBMPAHETO Ha YNIMYHOTO NPOCTPAHCTBO € KIYO0B Bpb3ka MeXay Makpo
nnaHMpaHeTo n MUKpo onuta. To uma 3a uen ga npeobpasyBa npeHebperHaTute u
NMacuBHU ,0CTaTbYHMN NPOCTPaAHCTBA" (KAaTO OTCTBIMKN HA CrpaanTe, YIIMYKKU, OTBOPEHU
NPOCTPaHCTBa Ha BbIMUTE Ha yNuuuTe, NPeKkaneHo LWMPOKU NewwexoaHn NbTuwa) B
XnBaTa u npmenekarenHa ,mecra“. OCHOBHOTO € npeobpa3yBaHETO OT
NPOCTPaAHCTBO 3a NPOXoA B NPOCTPAHCTBO 3a NOYMBKA.

(1) PyHKumoHanHa Unxekumua & NMon-An MkoHomMuKa: 3non3eaHe Ha MBKaBu n
HUCKOOTXOAHWN MHCTanaumm 3a 6bp30 NpoMsiHa Ha NPOCTPaHCTBEHUTE aTpnbyTn 1
npyBnnYaHe Ha xopa, BKNoYBaLLM Nomn-an nasapu U KMOCKOBe, OTBOPEHO
PECTOPAHTCKO NPOCTPAHCTBO U 0OLWMHCKM paboTunHMumn/nokasanaum.

(2) YnyuweHue Ha KomdopTa n Mukpoknumara: [pegoctaBsHe Ha MHOroobpasHu
CMCTEMM 3a CeHe, CSHKA 1 MOKPUB M aTMOCKEPHO OCBETNEHNE, 3a NogobpsBaHe Ha
KomdpopTa Ha NPOCTPAHCTBOTO.

(3) 3abaBHOCT U UHTepakums: MNMpaBu Ha ypbaHuTe npocTpaHcTBa ,3abaBHN", 3a Aa
npuBnuYaT geua n Mnagu xopa, kaTo Taka 4a HacbpyaT NoceLLeHns ¢ ceMencTea.
ToBa BKIMOYBa UrpanuLLHM Nensaxm, MMKPO NPOCTPaHCTBA 3a CMOPT U MHTEPAKTUBHU
WMHCTanauun.



(4) EkonornyHa CBbp3aHOCT: BbBexgaHe Ha 3ereHnHa B CTOMIIEHN BrIOKOBE 3a
KaKTO eCTETUYHM, TaKa U eKONOTMYHIN NON3K, BKITYBALLM AXXOOHM napkose n
o6LWmHCKM/enobpu rpagmHu.

8. MNpeacraBsiHe Ha Ekcno3nuynoHHuTe Tabnu

- Tabna 1: AHan13 Ha xapakTepUCTUKMUTE Ha NSoWaaKkaTa u Tekywmute npobnemu,
YyTOYHSIBAHE HA OCHOBHUTE AM3anHepCcKn 3agayn. N3enmyaHe Ha LBETOBE U CUMBOSN
ypes3 aHanns Ha NPUPOAHOTO cpeane 1 YoBeLLKaTa uctopust, u hopMmynupaHe Ha
LenuTe n OCHOBHUTE KOHLEMUMM Ha NpoeKTa.

- Tabna 2: prezentdaHe Ha 06w nnaH Ha 3oHa 1, UNCTpUpaHe Ha aU3anHepPCKUTe
cTpaTeruum, nokassaHe Ha KniovoBm norneau ot Ntuym oko u dlnepuHrose ot

YyoBeLlKa nepcrnekTuea, AeduHnpaHe Ha PyHKUNOHANHUTE 30HM U pa3ka3BaHe Ha
HappaTtMBHMA noruk Ha Mpentogns — Passutne — Knumake — Enuvnor.

- Tabna 3: AHanua Ha TpaHcnopTa, 3eMNeHNTe Nen3axmn, OCBETNUTENHaTa cuctema
N pasnuyHMUTE 30HM 3a NoYmnBka Ha 3oHa 1, AM3anH Ha 3HAKOBM KOHCTPYKLMMK 1
obLlecTBeHN ToaneTn, 1 NpeaocTaBsHe Ha MHOEKCU Ha ronemMust Bb3BULLIEH PUCYHOK.

- Ta6bna 4: [In3anH Ha BM3yanHata ngeHTu4Ha cuctema, BOAHN NEN3aXKHM
MHCTanaumm n BpeMeHHn nanoxoeHn creHan. MNpeanoxeHne Ha MeToau 3a
n3non3saHe Ha NoAg3eMHOTO NPOCTPAHCTBO Ha CrpagvTe Mo newexogHara ynuua.
prezentsHe Ha KapTMHHO MOKa3BaHe Ha 3erIeHOTO NPOCTPaHCTBO Ha NnollagkaTta B
LleHTparnHms panoH.

- Tabna 5: YTouHsABaHe Ha obLiaTa KOHUENUMS 1 BM3US 3a NO-rONieMUsi paiioH,
npeacTaBsHE Ha NPeLNOXEeHUs 3a aKTUBMPaHe Ha MexXaybnokoBUTE NPOCTPaHCTBA,
AedurHupaHe Ha 6e3bapbepHus An3arH U yCTOMYMBUTE CTpaTernm 3a passutue, u
prezentsHe Ha KapTMHHO NOKa3BaHE Ha MO-LUMPOKMS PaNoH.

- Tabna 6: YTo4YHsIBaHE Ha Haco4BalLMTE CTpaTErMm 3a o0LMTE HACTUIKMK,
ypbaHuTe MHcTanauuu, 3aWmMTHUTE MHCTanauumn, OCBETNNTENHaTa cuctema u
APXUTEKTYPHUTE ENEMEHTH.

Tosu ypbaHckm npeobpasyBall, AM3alH LWe HacbpiM YCTONYMBOTO pasBMTUE Ha
LeHTpanHus rpag u okonHute panoHu Ha pagnHata Enud MNenuH.
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