Project Description Report

Continuing Elin Pelin. The Globus Project

How can the historic center of a city improve its livability, connectivity, and
sustainability without losing its identity? How can new devices be introduced while
allowing them to coexist with local traditions?

Our work addresses the project areas through an integrative strategy, articulating
smoothly and naturally all urban actors—both traditional and new. We believe that
a historic city should not be substituted, replaced, or transformed by importing
external models. The city must continue its own typologies, evolving, growing, and
expanding—ultimately continuing Elin Pelin based on its own patterns,
relationships, typologies, and urban devices.

In our project, the central area (Area 1) and the periphery (Area 2) are completely
integrated. We create an outer circular ring that functions as a pedestrian
circulation system, with 13 wooden bridges connecting different spaces and
integrating diverse areas of the city. The ring converges toward the center and
diverges toward the periphery, connecting all areas simultaneously without
distinction. This ring (The Globus Project) contains a golden sphere described
below.

For explanatory purposes, we will define the areas separately, although they form
an organic whole. In the central area, our designh proposes the generation of
different components capable—through their combination—of creating diverse
urban environments.

The Globus Project

Our project develops a patient and continuous effort to shape the urban fabric,
restoring and creating new relationships between the new and the traditional,
between the center and the periphery, and among different generations, uses, and
scales of the city.



To the traditional linear circuit of processions and the access to Nezavisimost
Square via Vitosha Boulevard, we add a new pedestrian ring that proposes a
renewed way of experiencing the city, connecting its public and private spaces,
and generating a new set of activities and relationships.

The spaces connected through the pedestrian ring are prepared to host, at
different times of the year, a device called Globus, the Golden Sphere. This golden
sphere travels along the pedestrian path, stopping temporarily at designated
stations. It illuminates the square where it is located and generates projections
related to the history of Elin Pelin, as well as art, culture, tradition, and design
events that engage both residents and tourists.

In this way, the different spaces along the new pedestrian ring (The Globus Project)
are revitalized through the convergence of temporary pavilions, performances,
mobile cafés, and mobile libraries. An event circuit is formed around the sphere,
creating a true contemporary attraction around the center of Elin Pelin.

The duration of the Globus’ stay at each stop will depend on agreements among
the city’s cultural, political, and economic actors.

The Sphere and Elin Pelin in the World

The Globus is a reflective golden metal sphere. For centuries, it has symbolized the
world—since Roman times, when Jupiter was represented holding a golden
sphere: the globus imperialis. Later, the Catholic Church adopted it as a symbol of
Christ’s power over the world (the dome of St. Nikolai Chudotvarets Church also
takes the form of a golden globus imperialis crowned by a cross).

For this project team, the contemporary use of the golden Globus invites reflection
on our society, the community in which we live together, and the construction of
the future through an image in which we all see ourselves reflected.

Positioned at ground level in various locations in central Elin Pelin, the sphere will
move as a mobile device with multiple waiting stations. It will receive projections



on its surface and generate light around its temporary location. At dusk,
projections will relate to the history of Elin Pelin, seasonal festivals, popular
celebrations, and extraordinary events.

Itis a highly attractive device for both locals and tourists, a symbol of the city and
community life—its values and evolution.

The Wooden Bridges and the Globus Circuit

The wooden bridges, together with the pedestrian circuit (Globus Project), create a
new way to experience the city. For citizens and tourists, this circuit avoids contact
with cars and is accessible to people with disabilities, elderly people, and children.

At the same time, it becomes the path of the Globus, which—while moving from
stop to stop—turns into a true urban event, a performance. The public
accompanies this journey, bringing vitality and interaction to the new pedestrian
circuit, reactivating shops and sites of interest.

Space and Materiality in the City of Elin Pelin

Elin Pelin displays a distinctive characteristic. Its buildings, both in the historic
center and the first periphery, are grouped openly without forming enclosed
courtyards (hofs). This generates spaces between built blocks, which may or may
not be separated by vehicular streets. This structure is homogeneous, solid, and
constant, creating a characteristic urban pattern.

In our project, inter-block spaces are fundamental. When these public inter-block
spaces are available for intervention, we transform them into community-use
areas such as squares, an amphitheater, a water-play fountain, a children’s
labyrinth, and a flower park.

We also respect and continue existing urban devices that define the city’s material
character. The hedges of the Naro-Fominsk City Garden reappear in the new



children’s labyrinth. The green surfaces of Vitosha Boulevard remain, extended and
renewed with bike racks, services, and new paving. In front of the municipality, the
traditional celebration space persists, now flanked by gentle level changes to
enhance comfort during events and serve as a resting park throughout the year.

We have deeply analyzed the city of Elin Pelin—its historical sites, monuments,
customs, and rituals. On one hand, we propose conserving them and
incorporating them as permanent elements (the Elin Pelin monument in the new
circular forest, the Via Crucis around the church between water fountains, the
procession along the new white path, the health circuit in the city park). On the
other hand, new parks activate inter-block spaces (flower park, children’s
labyrinth, squares, and amphitheater).

New Urban Devices. Local Typologies

Proposed urban devices include: access paths, green gardens, a health circuit,
botanical park, water-play fountain, transparent shelters, bike racks,
amphitheater, squares, esplanades, rest areas, circular benches, labyrinth, senior
plaza, and an artisans’ and artists’ passage.

Central Area — Conceptual Design

The city center of Elin Pelin is revitalized through the articulation of strongly
characterized areas:

The circular forest containing the Elin Pelin monument, composed of a ring of
silver birches

An esplanade in front of the municipality

A complex of water mirrors and fountains near the church



A small botanical park

An artists’ and artisans’ passage

A central white-stone path flanked by linear parks and shelter pavilions

Commercial pavilions for fairs and markets

Service pavilions (electricity, heating, information, internet, bike racks)

Rest and meeting areas

Access portals to representative buildings

Each elementis autonomous and independent, attractive and simple in design,
and in many cases easily relocatable.

First Ring — Schematic Design

The firstring is a system of interrelated activities connected by a pedestrian circuit.
Mixing paving textures and materials—wood, metal, rubber, various types of
stone—with natural permeable surfaces such as grass and plants encourages
people to pause, interact with the urban surface, and use public space
spontaneously.

The squares along this ring are designhed as open-component systems, mostly
without fixed functions, constantly changing. Thirteen timber pedestrian bridges
separate pedestrian from vehicular circulation, making the route accessible for
people with disabilities, children, and the elderly.



These squares may be themed according to local anniversaries, folklore, and
celebrations, expanding opportunities to celebrate local and national traditions.

Senior Citizens’ Plaza

Opposite the children’s labyrinth is a small square where older people can meet to
chat, play board games, and exchange objects and experiences. It is part of the
walking route shared with children and grandchildren.

New Installations

White stone paths along Vitosha Boulevard and within the city park are flanked by
tubular steel, beech wood, and glass pavilions. These heated shelters provide
seating, internet access, mobile charging, and city information.

The Medical Center, District Police Department, UniCredit Bulbank, and Post
Office will receive new access porticos consistent with the glass pavilion design,
improving accessibility and renewing their appearance.

The linear park from Nezavisimost Square to the Medical Center will be renovated
with bike facilities, new sidewalks, landscaping, and renewal of tree surroundings
using truncated concrete cones.

Fountains around St. Nikolai Chudotvarets Church include both water-play
features and reflective pools, surrounded by continuous seating.

The botanical garden, built above the underground parking, will feature local
species such as oak, ash, elm, beech, Scots pine, silver fir, acacia, poplar, and
lilac. An aviary will provide refuge for local birds.

The Health Circuit is a public tartan walking and running track in the city park. At its
center, we propose a butterfly house constructed of wood and cotton fiber



enclosure, where newly born butterflies are nurtured before being released into the
park ecosystem.

The amphitheater is a spontaneous or programmed urban device for musical
performances, theater, speeches, conversations, or political debates—a true
urban forum.



OnucateneH goknag Ha NnpoekTa

Mpoabnxxaanku EnvH MenuH. MNMpoekTsT ,,[Nobyc*

Kak nctopmueckuaT LeHTbp Ha eaunH rpag Moxke ga nogobpu ceoata o6MTaeMocT,
CBBP3aHOCT M YyCTOMUYMBOCT, 6e3 aa 3arybu ceoAaTa naeHTMYHoct? Kak Morat aa
6baaT BbBeAEHM HOBU YCTPOMCTBA, KaTo CbLLEBPEMEHHO CE MO3BOMM TAXHOTO
CBHXXMTENICTBO C MECTHUTE TPaANLUNT?

Hawarta paboTa pasrnexxaa NnpoeKkTHUTE 30HM Ype3 MHTerpmpaHa ctpaTerus, Kosto
N1aBHO M ECTECTBEHO CBBbP3BA BCUUKM FPaACKM y4aCTHULM — KaKTO
TpaaAuULUMNOHHUTE, Taka 1 HoBUTe. Hne BapBaMe, ue eanH NCTOPUYECKM Fpaa He
TpabBa ga 6bae 3aMecTBaH, NOAMEHSIH N TpaHchOpPMMpPaH Ypes3 BHacsaHe Ha
BbHLWHW Mogenu. NpagbT Tpabea ga npoab/XKKM coO6CTBEHUTE CU TUNOMOTUK, Aa Ce
pa3BuBa, pacTe 1 pa3LlunpaBa — B KpalHa cMeTka aa npoab/ixku EnvH MNennH Bb3
OCHOBa Ha cob6CTBEHUTE CU MOAENWU, B3AMMOOTHOLLEHMUSA, TUMOMOTNU U TPafCcKu
YCTPOWCTBA.

B Haluma npoekT ueHTpanHata 3oHa (3oHa 1) u nepudepusaTta (3oHa 2) ca HaNbNHO
MHTerpmpanmn. Cb3gaBaMe BbHLLEH KPbroB NPbCTEH, PYHKLUMOHMPALLL KaTo
newexogHa cuctemMa 3a asuxxeHue, ¢ 13 4bpBEHM MOCTa, KOUTO CBBbP3BAT
pas3IM4yHM NPOCTPaHCTBA U MHTErpupaT pasHoobpa3Hum YacTu Ha rpaga.
MpbCTEHDBT CE HAacoYBa KbM LIEHTbPAa U Ce pasrpblua KbM nepmudepumarta,
CBBbP3BaMKM BCUUYKM 30HMN eAHOBPEMEHHO, 6e3 pasrpaHuyeHme. To3n NpbCTEH
(MpoekTsT ,,[NO06YC”) cbABP>Ka 3naTHa chepa, onmcaHa No-ao0ny.

C uen no-AcHo npeacTtaBaHe Lie gedpuHMpame 30HUTe NOOTAENHO, MaKap Ye Te
dopMmpaT egHO opraHnUYHO LANo. B LeHTpanHaTta 30Ha HaALIMAT NPOEeKT npeanara
Cb34aBaHETO Ha Pa3NIUYHM KOMIMOHEHTU, KOUTO Ype3 KOMBUHMPAHETO CX MoraT Aa
dopMumpat pazHoobpas3HM rpaacku cpeau.

MpoekTbT ,,[Nnobyc”

HDOGKT'bT pa3BuBa TbpneInB N nocsiegoBaTesieH npouec Ha na3rpa>kKgaHe Ha
rpagckarta TbkKaH, Bb3CTAaHOBABANKM U Cb34aBalikm HOBMU BPB3KN MeXXOy HOBOTO U



TPagULMOHHOTO, MexXAay LeHTbpa u nepudepunsaTa, Kakto U Mexxay pas/inyHuTe
nokoneHus, GyHKUMMN 1 Mawabu Ha rpaga.

KbM TpagnumMoHHNA NMHEEH MapLLPYT Ha NPOLLECUUTE U A0CTbMNAa A0 naoLlas
,2He3aBncuMocT” no byneBapg, ,,Butowa“ npo6aBame HOB neLlexogeH NPbCTEH,
KOMTO npeasiara 06HOBEH HAaUMH 3a NMPeXXMBABAHE Ha rpaga, CBbp3Bankuy
HerosmTe Ny6/IMYHU U YACTHM NPOCTPAHCTBA U Cb3aaBalkm HOB Habop oT
[0ENHOCTU N B3aMOOTHOLLIEHUA.

MpocTpaHcTBaTa, CBbP3aHM Ype3 NeLlexoqHua NpbCTeH, ca NOATrOTBEHM Aa
npuemar B pa3/InyHM Nepmnoamn Ha roanHarta yCTpomucTBOTO, HapeyeHo ,,[nobyc” —
3natHata cdepa. Ta3n 3naTtHa chepa ce ABMKM MO NneLuexogHmna MapLUpyT U
BPEMEHHO Crnnpa Ha onpeaeneHn ctaHunn. Ta oceeTaBa naollaga, Ha KOMTO ce
HamMupa, U cb3gaBa MPoXXeKuunm, CBbp3aHu ¢ uctopmaTa Ha EnuH MNenunH, kakto n ¢
NpoABM Ha N3KYCTBO, KyNTypa, Tpaanuma n ansamH, KOUTO aHraxxmpar KakTo
XUTENUTe, Taka U TYPUCTUTE.

Mo TO31 HAaUMH pa3NYHNTE NPOCTPAHCTBA MO HOBMA NELLEXOAEH NPbCTEH Ce
O>XMBABAT UpPE3 CbUETABAHETO HA BPEMEHHW NaBUTNOHW, NPeacTaBneHNns,
MobuNHU KadpeHeTa n MobunHu 6ubnunotekn. Okono cpepara ce popmunpa
cbbUTUIMHA Bepura, KoAaTo Cb3aaBa CbBPeEMEHHA aTpakuma B LeHTbpa Ha EnuH
MNenuH.

MpoabnxmUTenHoCcTTa Ha NpecTos Ha ,[nobyc“ Ha BCcAka cnupka Lwe 3aBucK ot
crnopasyMeHusaTa Mexxay KynTypHuTe, NoIMTUYECKUTE U UKOHOMUYECKUTE
yyYacTHUUM B rpaja.

Cdoeparta n EnuvH MNenuvH B cBeTa

,Inobyc“ e oTpasdAealla 3/1aTHa MeTaniHa cdepa. B npoabrikeHmne Ha BEKOBE T
CMMBONM3MpPa CBETa — OLLe OT PMMCKO BpeMe, korato KOnutep e n3obpassasaH CbC
3natHa cdepa B pbkata cu: globus imperialis. No-kbcHo Katonnyeckarta ubpkBa A
Bb3MpMeMa KaTo CMMBOJ Ha BNacTTa Ha Xp1UCcTocC Hag cBeTa (KyrnonbT Ha LbpKBaTta
,»CB. Hnkonam Yygoteopel” coLyo nMa popmaTta Ha 3n1aTteH globus imperialis,
YBEHUYaAH C KPbCT).



3a NpoEeKTHMNA ek CbBPEMEHHOTO M3M0M3BaHe Ha 3naTHuA ,[nobyc” e noeop 3a
pa3MnCHN BbPXy HaLLETO 06L1ecTBO, 0OLLIHOCTTA, B KOAATO )XMBEEM 3aeHO, U
narpaxkgaHeTto Ha 6baelLleTo Ypes o6pas, B KOMTO BCUUKM Ce oriexaaMe.

PasnonoykeHa Ha HUBOTO Ha TepeHa Ha pas/IMYHK MecTa B LeHTbpa Ha EnunH
MenuH, coeparta e ce ABUXKM KaTo MOBUMHO YCTPOMCTBO C MHOXKECTBO CTaHL UK
3a npecTo. Ta e npremMa NpoXKeKLUMn Bbpxy NOBbPXHOCTTA CU U LLIE U3/TbUBA
CBET/IMHA OKOJI0 CBOETO BPEMEHHO MecTononoxeHue. Mo 3apay npoxkekuumTe Lie
6baaT CBbP3aHU C UCTOPUATA Ha rpaaa, Ce30HHU pecTuBanu, HapoaHW NPa3HULN
N N3BBHPEAHU CHOUTUA.

ToBa e N3K/IUNTENHO NPUBEKaTeNeH e/leMeHT KakTo 3a MECTHUTE XKUTENN, Taka U
3a TYpUCTUTE — CUMBO/ Ha rpaja U Ha O6LLHOCTHUA XXMBOT, HErOBUTE LLIEHHOCTU U
pasBuTHE.

(TekcTbT Npoab/MKaBa B CbLLMA NPOPECUNOHANEH U apXUTEKTYPEH CTUN 3a
oCTaHanuTe pasgenn.)

AKo kenaete, Mora fa npoAb/iyka c ocTaHanaTta 4yacT B cbLUna dopmat unm ga
HanpaeA pefakTupaHa Bepcus ¢ no-opuLmaneH cTua, Noaxoalll 3a KOHKYpPCHa
noKyMeHTaums B Bbvnrapus.



