AHANNS HA CAUTA SITE ANALYSIS

HacTosLLoTo NpoCTpaHCTBO CTpada OT CUCTEMEH AeduumnT B norvkarta: cOnbCbKbT Mexay CTporus
reoMeTpUYEH pacTep M CNydYalHUTE rpagcku rpaHuuM 3acunea dparMeHTauusTa M Bu3yanHarta
HecTabunHocT. JlnweH oT CcBOS TPaaWUMOHEH ,feH Ha 3aTBOPEHOCTTa“, XpaMbT € MnorbfHaT oT
Hecbpa3MepHUss Mawabd Ha npasHuMsa nfowan M OKOMHOTO 3acTposiBaHe. Tasm 3aryba Ha
MOHYMEHTAaIHOCT € Cb4YeTaHa C Nunca Ha TEKTOHMYHA LANOCT, MpU KOATO ynotpebata Ha HeTpaiHu
MaTepuanu n XaoTU4HW AeTalnu nuwaBa MSCTOTO OT HeroBata YCTOMYMBOCT U UCTOPUYECKO
[ OCTOMHCTBO.

The site suffers from a systematic failure of logic: the clash between rigid grid geometry and irregular
urban boundaries exacerbates spatial fragmentation and visual turbulence. Deprived of its traditional
“enclosure gene,” the church was swallowed by the disproportionate scale of the open square and
surrounding buildings. This erosion of monumentality is compounded by a lack of tectonic integrity,
where non-durable materials and disorganised detailing strip the place of its intended permanence
and historical dignity.

KOHUEMNTYANEH OAN3AMH CONCEPT DESIGN

[un3anHepcka cTparerus: Hactunkarta 3ana3ssa cTpaTernyeckn pactep 3a ouKcrpaHe Ha KIio4voBuUTe
NPOCTPAHCTBEHUN Bb3MNN, aKLLEHTUPaH C AeKOPaTUBEH KaHT ,,BONyTa‘“, JOKATO HeyTparnHa U XOMoreHHa
TEKCTypa XapMOHU3Mpa pasnuyHuTe apxXUTeKTypHU OCU W  HeperyndpHu rpaHuun.  Ypes
Bb3CTAHOBsIBAHE HA UCTOpPMYECKaTa LibPKOBHA Oorpaja Ce Bpbllia MOHYMEeHTaNHOCTTa Ha Xxpama 4Ype3
siCHa epapxusi. Tasn cTeHa Cryxu 3a npegeduHnpaHe Ha NioLwagHoTo NPOCTPAHCTBO, MHTErpMpankn
NPOMEHEHNSs CUyeT Ha MbpBOHaYanHaTa crpaga ¢ Hoea O6wecTBeHa 6aHAa (BbaHsa). Kato ,,counaneH
KoHaeH3aTop®, BaHATa cbxuBsABa nnowaga, npennuTanku UCTOpUYecKkata acouuaumsa Cbe
CbBPEMEeHHOTO rPaAcKo Bb3npusiTue.

Design Strategy: The paving retains a strategic grid to anchor key spatial nodes, accentuated by a
volute decorative border, while employing a neutral, homogeneous texture to reconcile conflicting
architectural axes and irregular boundaries. By reinstituting the historical church enclosure, the design
re-establishes its monumentality through a clear spatial hierarchy. This wall serves as a tool to
redefine the plaza’s edge, integrating the modified footprint of the original building with a new Public
Bath (BaHs). As a "social condenser," the BaHs revitalizes the square, weaving together historical
association with contemporary urban perception.

OETAANU HA ON3AMHA DESIGN DETAILS

CTtparerus 3a HacTunkarta: Hactoswmure 6€TOHHM NSIOYKN C HUCKO KAYeCcTBO M XaOTUYHU KaHTOBE ce
3aMEHAT C HOB €CTECTBEH KaMbK 3a MO-BMCOKOKAYECTBEHO Bb3NpuaTMe. [lpoekTbT 3anassa
OpUrMHanNHUs pacTep u XbnATuTe poMOOBUAHM MIIOYKKM, KaTo 40OaBs AeKOpaTUBEH KaHT Tvn ,BonyTa‘,
BOBXHOBEH OT OpPHaMEHTUKaTa Ha TPagMUMOHHMTE Obirapcku Hocuu. Tasum cumbruosa mexay HoB
mMaTepuan u HacrnegeHa cdopma cb3faBa Mo-XapMOHWYHA U PUTMMYHA BEpPCUs Ha MUcTopuyeckaTa
Mpexa.

Paving Strategy: The existing poor-quality concrete tiles and disorganized edges are replaced with
premium stone to elevate the site’s perception. The design retains the original grid and the high-
quality yellow diamond tiles, encircling the grid with a “volute” decorative border inspired by traditional
Bulgarian costume trimmings. This integration of new material texture with an inherited formal
language creates a more harmonious, rhythmic version of the historic grid.



I1a3apeH naBUNMoOH: MeTanHa paMKa BbpXy KaMeHHU rpaBUTalMOHHM OCHOBU, NMOKpUTa C noaniaTteH
BOﬂoyCTOVI‘JMB 6pe3EHT, chchpaH 4Yype3 BPDB3KU. CeogecTtuar cunyeTt OTKIMKBaA Ha Kynosrimte Ha
MeCTHaTa UbpKBa, 40KaTO ABYyLBETHUTE paﬁeTa Ca BAbXHOBEHU OT apXUTEKTypaTa Ha EnwvH MenwuH.

Market stall: Featuring a metal frame on stone gravity bases, enclosed with tied, padded waterproof
canvas. The arched profile echoes the local church domes, while the bicolour stripes draw inspiration
from the architecture of Elin Pelin.



